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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Goethe. 
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THEATRE-ROYAL, COVENT GARDEN. 
Unper THE SoLE MAnacemMENT or Mr. JOHN RUSSELL. 


MONDAY NEXT, and during the week, the Laughable Farce, 


“THE GOOSE WITH THE GOLDEN EGGS.” 


After which the Grand Comic Christmas Pantomime, entitled 


“THE BABES IN THE WOOD;” 


oR, 
HARLEQUIN ROBIN HOGD AND HIS MERRY MEN. 


Characters by Messrs. J. Clarke, J. D. Stoyle, Lingham, Fred. Payne, ard W. 
H. Payne; Mesdames Amy Sheridan, Harris, Nelly Harris, Fiorence Eveleigh, 
and M. Marshall, Harlequin, Mr. Fred. Payne; Columbine, Mdlle. Esta; Pan- 
taloon, Mr. Paul Herring; and Clown, Mr. Harry Payne, 

Commence at Seven, and terminute ut Eleven. 
Amphitheatre Stalls, 3s, and 2s.; Pit, 2s, 6d.; Galiery, 1s. Th® Box-office is 
open from Ten till Five, 
MORNING PERFORMANCES every WEDNESDAY and SATURDAY, at 

Two o’clock. Children under Twelve admitted tu the Morning Performances, on 

payment at the doors only, at half-price. 


THE FIRE AT HER MAJESTY’S THEATRE, 


N consequence of the rapidity of the Fire, considerable 
Loss has been incurred by the Orchestra, the Chorus, and the other Empluyés of 
the Theatre, 

A FUND is being formed to reimburse, as far as possible, the loss sustained, and 
the following Gentlemen have undertaken the distribution :— 

ROBERT GARRARD, Esq., Chairman and Treasurer. 

Tuomas P. CuapPe.y, Esq. Signor Aro1tI. Mr, Jarretr, 

8. Antoun CHAPPELL, Esq, Signor Fou1. Mr. SAnTLey. 

F. A. Cowex, Esq. Mr. Tom Houter. 

Subscriptions will be received at the London Joint-Stock Bank, Princes Street, 
Mansion House, and at the Branch, Pall Mall; also by Messrs. Mitchell, 33, Old 
Bond Street; Mr. Bubb, Messrs. Lacon & Ollier, Messrs, Chappell & Co., Messrs. 
Cock & Co., New Bond Street; Mr, Sams, 1, St. James's Street ; Messrs. Leader & 
Co,, Opera Colonnade; and Messrs. Keith, Prowse, & Co., Cheapside. 

A list of contributors will be shortly published. 

ARTHUR TALBOT SMITH, Hon. Sec. 


HER MAJESTY’S OPERA PROPERTY FUND, 
NHE late serious and lamentable Fire at Her Majesty's 


| Theatre having totally destroyed tne valuable Library, Properties, and Dresses, 
longing to the Lessee, the Friends and Patrons of the Theatre have determined to 
invite Public SUBSCRIPTIONS to a Fund to replace the Property of the Lessee so 
destroyed, in order that he may be enabled to give Italian Opera Representations 
during the forthcoming season at some other establishment, and, to furnish Her 
Majesty’s Theatre when rebuilt. Subscriptions (lists of which will be published in 
the Times) will be received by the Hon. Secretary, Lieutenant-Colonel L. H. Hamil- 
ton, Army and Navy Club, Pall Mall; Messrs. Claude Scott & Co., Cavendish 
Square ; the Bank of England (Western Branch) ; and Messrs. Ransom, Rouverie, & 
Co., Pall Mall ; and by the Musicsellers—Mitchell, Sams, Bubb, Leader, and Chappell. 
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CONCERT HALL, STORE STREET, BEDFORD SQUARE. 





“RUTH.” 
‘NHE FIRST PERFORMANCE in England of Mr. 


GeorGE ToLuuast’s Oratorio, “* RUTH,” will take place on the Evening of 
WeEpDNEspD4Y, January 29th. 

Principal Vocalists :—Miss Robertine Henderson, Madame Gilardoni, Miss Val- 
danes, Madame Sauerbrey, Mr. Cummings, and Mr, Lewis Thomas. A full Chorus 
and efficient Orchestra, Conductor, Mr. James Turner. The work will be produced 
under the personal superintendence of the Composer. 

Admission, 2s.; Reserved Seats, 3s.; Numbered Stalls, 5s. 


WILLIAM CZERNY’S NEW PUBLICATIONS. 











etiraiw 8. d. 
D. Brocea........ *PRECE DELLA SERA," for the Piano... .. «. 3 0 
J. Ecauarp ...... “ANGEL WHISPER.” Romance .. .. «. «ws. 3 0 
Do. «ee “DIAMOND RAYS.” Etude Caprice po com oe 3,6 

Do. cove “A MORNING PRAYER.” Réverie Nocturne ... 3 0 

A. RENARD ..... - “THE NOBLE HUNT.” Galop... .. «we « 3 0 
Country Firms will be supplied with First Copies on the usual terms by applying to 


81, REGENT STREET, LONDON. 


MADAME CZERNY, 


Soprano. 
ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 


TO BE ADDRESSED TO 
81, REGENT STREET, W. 


d 7 

HE SIXTH BALLAD CONCERT.—On Wednesday 

Evening, January 22nd, will be given, at Sr. James’s Hatt, the SIXTH of 

the LONDON BALLAD CONCERTS, under the direction of Mx. JOHN BOOSEY. 

Vocalists—Mdlle. Liebhart, Mdlle. Amalia May, Miss Julia Elton, and Madame 

Sainton-Dolby ; Mr. Wilbye Cooperand Mr. Lewis Thomas. Harp—Mr. Aptommas. 

Pianoforte—Madame Arabella Goddard. ‘The St. Cecilia Choral Society of 80 voices, 

under the direction of Mr. C. J. Hargitt, Conductor—Mr. J. L. Hatton. Stalls, 5s.; 

Balcony, 3s.; Area, 2s.; Gallery, 1s. ‘Tickets to be had at the usual places, and of 
Boosey & Co., Holles Street. 


Vi ADAME SAINTON-DOLBY, at the Sixth Ballad 

Concert, St. James’s Hall, will sing a now song by Claribel, for the first time, 
entitled “‘ The Highland Lassies’ Love Test,” ‘* Only at Home,” by Virginia Gabriel, 
and “Gaily the Troubadour,” by Thomas Haynes Bayly. Tickets of Boosey & Co., 
Holles Street. 


R. APTOMMAS, at the Sixth Ballad Concert, will per- 

form on the Harp “Sounds from the Highlands” (on Scottish melodies), and 

“Sounds from Home” (Welsh Descriptive Fantasia). ‘Tickets of Boosey & Co., 
Holles Street. 

















RYSTAL PALACE.—_THIS DAY.—LAST SATUR- 
DAY OF THE SUCCESSFUL PANTOMIME and other HOLIDAY 
AMUSEMENTS.—Specially Attractive CHILDREN’S DAY.—Admission Half-a- 
Crown, or by Guinea Season Ticket. Children One Shilling. 
— Open at Ten. Amusements begin at Two. Pantomime over at Half-past 
ive. 


RYSTAL PALACE—NEXT FIVE DAYS.—THE 

PANTOMIME and other Holiday Amusements having been so largely attended 

last week will be continued for FIVE DAYS NEXT WEEK—MONDAY to 
FRIDAY. One Shilling. Children Half Price. Season Tickets free. 


RYSTAL PALACE—NEXT FIVE DAYS.— 
GREAT FUN.—The LIFE-SIZED FIGURES in the ZOETROPE, at 
various times, 
Nors.—This Exhibition is mounted in the Concert Hall, and as the Saturday 
Concerts recommence next Saturday, visitors should see it without delay. 


Hac QUEEN’S CONCERT ROOMS, Hanover Square. 
WILLIAM FISH, Manager; ROBERT COCKS, Proprietor.—Terms, &c., 


may be obiained at the Rooms; and of Messrs. Rozert Cocks & Co., New Burlington 
Street, W. 

















ISS JULIA ELTON, at the Sixth Ballad Concert, will 
j sing ‘‘ Barbara Allen,” “ Where the Bee sucks,” and “ The Spirit Song. 
Tickets of Boosey & Co., Holles Street. 


ADAME ARABELLA GODDARD, at the Sixth 
Ballad Concert, will perform Thalberg’s ‘Don Giovanni " and Benedict's 
“Erin.” Tickets of Boosey & Co., Hoiles Street. 


DLLE. LIEBHART, at the Sixth Ballad Concert, St. 
James’s Hall, will sing “ Bid me discourse,” by Bishop fe Ky oe 
White Sergeant,” by Bishop; and a new song, by Virginia Gabriel, The Surprise. 
Tickets of Boosey & Co., Holles Street. 


wer MADELINE SCHILLER will give a Series 


$3, at the BeeruoveN Rooms, Harley 
apc a i tog nang b. 4th and 18th, March 3rd, 17th, and 











; : ugspay Eventnas, Jan. 28th, Feb. 4tl 1 
Sut OMe Seibeanes will be selected principally from the Works of the Soar 
Masters, and will be varied on each occasion by Two Vocal Pieces. ee ae 
Series, One Guinea; Single Tickets, Five Shillings ; to be obtained pala — 
Ticket Office, St. James's Hall, Piccadilly, W. Further particulars will be s y 


announced, 
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MR. VAN PRAAG, 


GENERAL CONCERT AGENT, éc. 
yey respectfully to inform Ladies and Gentlemen of 


the Musical Profession that he continues to undertake the management of 
Concerts, MATINEES, and Sorrtes, also the superintendence of BALLs, Banps, CHo- 
RuSsES, etc., and to solicit their kind patronage for the present season. 

Mr. Van Praac flatters himself that, after his many years’ experience, and the 
ample satisfaction he has hitherto given to the Musical Profession and the Public in 
general, he may be again favoured with their commands. 

All communications addressed to Mr. Van Praac, at 244, Regent Street, W., 
(Second Floor Office,) will be immediately attended to. 

QuapRILLE Banvs, for Large or Small Parties, supplied on the most reasonable 
terms. 

Mr. Vaw Praac’s connection with the largest Shipping Houses in the Wholesale 
Wine Trade in Bordeaux, etc., enables him to supply Private Purchasers at Wholesale 
Prices, and he can confidently refer to his numerous Customers for testimony to the 
uniform excellence of the Wines supplied by him, although the prices charged average 
a reduction of thirty per cent. on ordinary prices. 

A list of Cash Prices can be had on application. 

N.B.—Mr. V. P. will, if required, attend to Entering and Clearing the Goods at 
Custom House ; the expense of Freight, Duty, Clearing, Bookerage, etc., will average 
£3 10s. per Cask of 46 to 47 Galls. 

A ll Goods shipped on board at Bordeaux direct to London free of expense from that Port. 


" ‘HE CONSERVATIVE LAND SOOIETY.— 
SIXTEENTH YEAR. 

“ POSIT DEPARTMENT.—Persons wishing to invest large or small sums, 
receiving half-yearly interest warrants at 4 per cent. per annum, with power of with- 
drawal at fixed periods, according to amount invested, may deposit sums daily at the 
Offices without becoming members of the Society. 

SHARE DEPARTMENT.—Shires may be taken out daily at the Offices, or in- 
vestors at a distance can be enrolled as members by correspondence. Present rate of 
interest, 5 per cent. per annum, payable in half-yearly warrants, with participation 
of any profits declared annually above that rate. No partuership liability, and power 
of withdrawal of subscriptions on shares at twenty-eight days’ notice, The taking of 
land is entirely optional. 

LAND DEPARTMENT.—Persons desirous of purchssing freehold land in large 
or small plots,in or near the metropolis, or in the country, can inspect daily the 
plans of the estates acquired by the Society in twenty-six counties. Building ad- 
vances will be made on land bought from the Society, 

Prospectuses of the Share, Deposit, Land and Building Advance Departments sent 


free of charge. 
CHARLES LEWIS GRUNEISEN, Secretary. 
Offices: 33, Norfolk Street, Strand, W.C. 


ACRED HARMONIC SOCIETY, Exerzr Hati.— 
Conductor, Mr, COSTA, —Fripay, January 31st, Hanpex’s “ISRAEL IN 
EGYPT."—SUBSCRIPTION CONCERTS.—Principal Vocalists: Madame Lein- 
mens-Sherrington, Miss R. Henderson, Madame Sainton-Dolby, Mr. Sims Reeves, 
Mr. M. Smith, Mr. L. Thomas, and Signor Foli. Numbered Stalls, 10s. 6d.; Re- 
served Seats, 5s.; at the Society's Office, No. 6, Exeter Hall. 


PROFESSOR of the ENGLISH CONCERTINA 


gives LESSONS on the ab»ve Instrument at Moderate Terms. Address R., 
care of J. Saunpers & Sons, Musicsellers, 129, Great Portland Street, W. 
TO MUSICAL SOCIETIES & LITERARY INSTITUTIONS, 
\ ISS ANNETTE HIRST, Mapame LEFFLER, Mr. 


} DAVID MIRANDA, Mr. J. B. WELCH, Mr. VINCENT LEWIS, and 
Me. T. HARPER will continue their Tour in the Provinces during February and 
March next. Apply to Mr. T. Harper, No. 25, Brecknock Crescent, N. W. 


TITO MATTEV’S RECITAL. 
{ISS EMMELINE COLE will sing, at the Queen’s 


V Concert Rooms, the popular Irish song, ‘OH COME TO GLENGARIFF!” 
cecmposed by Avavustvs GREVILLE, at the above Artist’s Recital. 


ISS GRACE AGUILAR will play Ascuer’s popular 
| Romance, “ ALICE,” at St. Thomas’s Hall, South Hackney, for the Benefit 
of St. Augustine’s Church, on Tuesday, January 28th. 


AFISS GRACE ARMYTAGE and Mr. H. OC. SAUN- 
j DERS will sing Orrsnsaca’s popular Duet from “ Lischen and Fritzchen,” 
“DM AN ALS ATIAN,” at Tottenham Literary Institation, on the’25th inst. 


V ISS EMILY SPILLER will sing at the Assembly 
Rooms, Gravesend, Ranpeccer’s ‘* PEACEFULLY SLUMBER,” and 
GuGLIELMO’s “‘ UNDER THE HAZEL TREE,” on Monday, January 20th. 


NV ISS ADELAIDE NEWTON will sing Benepicr’s 
i admired song, “ROCK ME TO SLEEP,” at the Metropolitan Free Hos- 
pital Concert, St. James’s Hall, January 23rd, 


ISS GLINTON FYNES requests that all communi- 


cations respecting Concerts, Pianoforte Lessons, etc., be addressed to her, 
27, Harley Street, Cavendish Square, W. 


ISS FANNY POOLE will sing at the Beethoven 


x Rooms, January 28th; and at Westbourne Hall, February 6th. 



































\ ISS ROBERTINE HENDERSON and Mr. WALTER 
i BERNARD will sing “I’M AN ALSATIAN,” the popular Duet from 
Orrexsacn’s “ Lischen and Fritzchen,” at the Manor House, Hackney, February 
5th; the Islington Institute, 6th ; and Croydon Literary Institution, March 5th. 


Miss ROSE HERSEE will sing her admired song, “A 
DAY TOO LATE,” January 20th, Windsor; 22nd, Brentford; 24th, 
Madame Puzzi’s Soirée; 27th, Hanover Square Rooms; February 4th, The Horns, 
Kennington; 6th, Westbourne Hall; 10th, Myddelton Hall; and 18th, St. James’s 


Hall. 
N ISS’ ROSE HERSEE will sing her own admired song, 

“A DAY TOO LATE,” at Windsor, January 20th; and Myddelton Hall, 
February 7th. 


ISS BLANCHE REEVES will sing Benepror’s popu- 

lar Variations on ‘‘THE CARNIVAL OF VENICE, at the Concert at St. 

James’s Hali in Aid of the Metropolitan Free Hospital, on Thursday Evening, 
January 23rd. 


ISS BERRY-GREENING, immensely successful in 

GuGLIRLMo’s celebrated Ballad, ‘* THE LOVER AND THE BIRD,” and so 

enthusiastically encored as to be obliged to give it twice every night, will sing it at 
every Concert during her Tour in the North. 


ee BERRY-GREENING will sing her Favourite 


Song, “* CHERRY RIPE,” with Variations (composed expressly for her), at 
all the Towns during her Tours in the Northern Counties, in January, 


N ISS BERRY-GREENING will sing her New Song, 
Ly *SONGSTERS OF SPRING,” expressly composed for her by ALFRED 
Carver (Words by B. B. Stsvens), at all the Towns during her Tours in the 
Northern Counties, . 


ISS BERRY-GREENING is now making her engage- 

i ments as principal Soprano for Miscellaneous Concerts and the following 

Oratorios :—‘* Messiah,” “‘ Creation,” ** Samson,” ** Seasons,” ** Acis and Galatea,” 

“ Alexander's Feast,” “Israel in Egypt,” “ St. Paul,” “ Eli,” “ Naaman,” “ Ruins of 

Athens,” “ Stabat Mater,” “ Saul,” “ Solomon,” * Judas Maccabzeus.” Northern 

Counties in January.—Address : Miss Berry-GREENING, care of Messrs, CHAPPELL, 
60, New Bond Street, London, W. 


DLLE. MADELINE SCHILLER is in Town for the 


Season. Communications to be addressed to her, care of Messrs, ASHDOWN 
& Parry, 18, Hanover Square, W. 


oe LIEBHART will sing Scurra’s admired valse 


song, “*IL BALLO,” at Sittingbourne, January 20th; and Sheerness, 21st. 
































\ DLLE. ANGELINA SALVI will sing at the Crystal 


1 Palace, Amsterdam, Tuts EventneG, and during the Month, ‘AH! MON 
FILS,” and “ THE ALPINE HORN” (Cornet Obbligato, Mr. J. Levy), with fall 
Orchestral Accompaniments. Engagements to be addressed—Mr. Van PRAaG, 244, 
Regent Street, W. 


R. RALPH PERCY will sing «‘ PENSIVE WATCH- 
ING” (Serenade, by Miss Fanny Poole), at the Hammersmith Lecture Hall, 
on the 2ist January. 


N\ R. RALPH PERCY requests that all communications 


respecting engagements at Concerts be addressed to him at his residence, 13, 
Cary Villas, Hammersmith, W 


M* FRANK ELMORE will sing “THOU ART SO 


NEAR,” at Burdett Hall, Monday, January 20th; The Horns, Kennington, 
February 4th ; Westbourne Hall, 6th; and Gravesend, 10th. 


R. ALFRED HEMMING will sing 


WHERE ART THOU 2?” at Guildford, February 3rd. 


NV R. ALFRED HEMMING will sing the Luet from 
“Lischen and Fritzchen,” “I’M AN ALSATIAN,” with Miss Stocken, and 
“ ALICE, WHERE ART THOU?” at Dover, January 20th, 


R. EMILE BERGER will piay his admired Transcrip- 
tion of Batre’s popular song, “SI TU SAVAIS” (Didst Thou but 
Know”), at the City Hall, Glasgow, and at his various engagements in Scotland. 


R. CUMMINGS will sing Mr. G. B. ALLEN’s new song, 


“THE BRIDE OF A DAY,” at St. James's Hall, January 23rd. 


R. CHARLES HALL, many years Conductor and 


Composer at the Royal Princess’s Theatre, imparts instruction in any de- 
scription of Vocal Music required for the Stage or Concert Room. Vocal and Instru- 
mental Performers supplied for Theatres, ‘Concerts, and Fetes,— Residence, 199, 
Euston Road, N.W. 














“ ALICE 

















\ ISS FANNY POOLE will sing Mr. Cuzsuire’s 
“OCEAN SPIRIT’S SONG,” at Hammersmith, on the 21st; and at her 
Evening Concert, at the Pimlico Rooms, February 21st. 





R. KING HALL, Solo Performer on the Pianoforte 
ds and Harmonium, ~ gaa "Concerts and Soirées, and continues to receive pupils 
at 199, Euston Road, N.Y 
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IN THE PRESS, 


NEW SONG, 
“Love me, Beloved.” 


COMPOSED BY 


A. REICHARDT. 


LONDON: 
DUNCAN DAVISON & CO., 244, Regent: Street, 


And all Musicsellers. 


OBERT COCKS & CO.’"S NEW MUSIC. LITTLE 

PICKLE'S QUADRILLE, Srepney Grover. Piano Solo, illustrated, 4s. ; 

Duet, 4s. “Sure to be welcomed heartily, and to become great favourites."—Jan- 
chester Courier, Jan 11th. 


OBERT COCKS & CO’S GREEN CATALOGUE 
of POPULAR PIANOFORTE and VOCAL MUSIC. LATEST ADDENDA 
(for 1868), Gratis and post free. Address (with professional card). 
AMILTON’S MODERN INSTRUCTIONS FOR 
THE PIANOFORTE. 611th Edition, 4s. ; free for 28 stamps. ; “ It is unap- 
proached by anything of the kind that has hitherto been produced.”—Orientai Circular, 
March 26, May be had everywhere. 
OME THEY BROUGHT HER WARRIOR DEAD 
Miss M. Linpsay). Transcribed for the Pianoforte by W. Kusr, 4s.; 
free for 25 stamps. The Song, 3s. ; free for 19 stamps. 
London: Robert Cocks & Co., 6, New Burlington Street. 


“DOND STREET.” No. II. Fersrvary. One Sait- 
Ling. The new number of this successful Musical Magazine is now ready 
for delivery. 











CONTENTS: 
1, THE GenrLe Wine or Nicut, Song. F. Musgrave. 
2. Tue “ Best Our” Lancers. Charles Coote. 
3, FRANK THE Forester. Ballad. Charles Foster. 
4, “ Arrer Supper!" Gator, Tinney. 
5. Toe Upper Ten. Comic Song. Lingard. 





TRADE NOTICE.—In consequence of the unprecedented demand for No.1 of 
“BOND STREET,” the Publishers respectfuily request that all Trade orders be sent 
in as early as possible to prevent disappointment, 





“The most elegant of the many Magazines of the present day,"—Sourt Journal, 


Horwoop & Crrw, 42, New Bond Street; and Sampson Low, Sox, & Marston, 
“  Ludgate Hill. 





STEIBELT’S STUDIES, 
FOR THE PIANO. 
Edited by JULES BENEDICT. 


D. Srgipeit’s excellent Studies are well known to most First-rate Professors, are 
in use at all the Conservatoires on the Continent, and no student desiring to perfect 
himself should be without them ; for while they give firmness, rapidity, and delicacy 
to the touch, they improve the style and taste, and charm by their excellence, 


Priee, complete, 10s, 6d.; or in Two Books, 6s. each. 
London: Durr & Srrwarr, 147, Oxford Street, W. 


“MY HAPPINESS,” 
(‘THE MOTHER’S SONG’), 
By JOHN OLD. 
Price 3s, 
Beautifully Illustrated and sent Free for Eighteen Stamps. 


Dory & Stzwanr, 147, Oxford Street, W.; and Hamwonp & Co, (late Jo.iien’s), 
5, Vigo Street, Regent Street. 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


st By T. A. WALLWORTH, 
ellian method, upon which has been formed the voice of his pupil, Miss Lucy 
EIN, and those of other successful pupils, 
Full Music size, 7s, 


London: Hammoxp & Co. (late JuLLiEN), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 














The Harbour Bay a 





TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 


COMPOSED EXPRESSLY FOR THE 


Birmingham Musical Festibal, 


1867, 


JOHN F. BARNETT 


Price, in Paper Covers, 6s.; Cloth Boards, 8s. 











THE FOLLOWING MAY BE HAD SEPARATE :— 


The Ship was cheered . . . . &. 
(Arranged as a Song) 


A fair breeze blew 7 . 
Sung by Malle. TIETJENS. 


Down dropt the breeze . .-. . . S&S. 
Sung by Mr. SIMS REEVES. 
O happy living things gas 
Sung by Mr. SANTLEY. 


O Sleep, itis a gentle thing . . . 3s. 
Sung by Madame PATEY-WHYTOCK 


Two voices in the air (Dut) . . . 48. 
Sung by Malle, TIETJENS and Mdme. PATEY-WHYTOCK 


gts 3s. 


Swiftly flew the Ship peer Ge: . - im 


Sung by Mr. SANTLEY 
‘ - & 
Sung by Mr. SIMS REEVES 


CHORUS PARTS, Three Shillings each. 


Various Arrangements and Transcriptions for the Pianoforte 
are in the Press. 








LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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$25 5B 
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THE THEATRES. 


The customs of Puritanism could hardly be expected to furnish a 
canon for the principles of theatrical management, nevertheless the 
aspect of the present Christmas recalls to mind one of the most daring 
and unpopular of the Roundhead innovations. The Puritans, in order 
to destroy the Popish association of merriment with Yuletide, formally 
changed the Feast of the Nativity into a fast. The theatrical managers 
of the present year show a tendency to emulate this exploit by dissolv- 
ing the tie that has long connected Christmas with those dramatic 
symbols of holiday mirth, the pantomime and the extravaganza. The 
very season during which, by prescriptive right, folly was allowed 
supreme rule over the London stage, has been selected by several of 
our caterers of amusement as the period for a display of intense intel- 
lectuality. Noting this very pronounced tendency, one is inclined to 
marvel that they did not all bring out a five-act comedy on Boxing 
Day, thus producing an effect analogous to that of the ‘ four-and- 
twenty Lord Mayors’ shows all of a row,” described in a now-forgotten 
song as one of the most astounding fictions of civic mythology. This 
extreme, however, they shunned, being swayed no doubt by the 
reflection that the regular theatrical critics of the daily papers are 
neither innumerable nor ubiquitous, and that the duty of passing 
judgment on emanations of pure intellect could not safely be trusted to 
the occasional Aristarchus or Zoilus who, admirably experienced in the 
sayings and doings of legal tribunals, does not professionally go to the 
play save on the occasion of the two great festivals when all hands are 
pressed into the theatrical service. With the exception of Mr. Benjamin 
‘Webster, who honoured the feast of the proto-inartyr by bringing out 
at the Adelphi a dramatic version of No Thoroughfare, in which he and 
Mr. Fechter play the principal characters, and which has proved highly 
successful, the anti-pantomimic managers have generally preferred to 
ignore Boxing Day altogether, and have chosen some indifferent day, a 
little before or a little after, for the production of their un-Christmaslike 
novelties. 

‘The large houses of course remain true to the cause of pantomime. 
Faw-fee-fo-fum, or Harlequin Jack the Giant Killer, which is the annual 
at the Drury Lane, stands at the head of the list, illustrated as it is by 
Beverley and the usual glittering corps of dancing acolytes, and 
enlivened as it is by a juvenile harlequinade company, added to the 
double troupe prescribed by the by-law of the establishment. Next to 
it we may place the Babes in the Wood at Covent Garden, where “ Matt 
Morgan,” the artist of the Tomahawk, paints a very brilliant transforma- 
tion scene, and the tribe of Payne display their perennial talents. Mr, 
E. T. Smith, succeeding Mr. Fechter in the management of the 
Lyceum, opened on Boxing night with a pantomime embodying the 
traditionary loves of Cock Robin and Jenny Wren, and composed on the 
principle of his old Astley’s pantomimes, noted for the profusion with 
which he heaped together every kind of gorgeousness, Here the part 
of Cock Robin, who is transformed into another hero of the nursery, 
the “little man who wooed a little maid,” is sustained by Miss Caroline 
Parkes, a very clever actress of burlesque; here there is a so-called 
“‘ Watteau Harlequin,” represented by a Miss Esther Austen, with 
powdered hair, and spangled shorts; here the Cancan is danced with a 
freedom which it is said, by some with disapproval, by others with 
delight, would not be tolerated by the police of Paris. 

Pantomime also reigns supreme in all the suburbs, and at the new house 
in Holborn; but just at those theatres which more than any others 
reflect the dramatic taste of the higher classes it is not to be found. In 
nearly all these somebody has been trying his hand at comedy, and, be 
it added, has achieved a failure. There is, indeed, a burlesque at the 
Haymarket, and another at the Olympic, but these are unimportant 
affairs, and are not intended to constitute the main attraction of an 
evening. 

The most respectable figure among the anti-pantomimists is made by 
the handsome new theatre which was opened for the first time last 
autumn, and is called the New Queen’s) The manager of this estab- 
lishment has judiciously engaged Mr. Toole, who has brought with 
him Doing for the Best, a pleasant little dramatic comedy scarcely 
known, if not strictly new to London, and well established at Liverpool. 
The moral teaching of the work, to the effect that a sudden acquisition 
of fortune is to an humble and uneducated man a source of misery 
rather than of delight, is trite enough, but the piece is well played 
throughout, and the honest carpenter, shown first in the contented 
enjoyment of as much poverty as is consistent with fair wages and 
constant employment, afterwards in the shape of an upstart, insolent 
“snob,” and lastly in the state of rapture consequent on his loss of that 
wealth which has been equally fatal to his pleasures and his principles, 
is just one of those parts which Mr. Toole can sustain better than any 
actor of the day. An excellent little drama writtea by Mr. H. J. 
Byron, and entitled Dearer than Life, has been brought out at the New 
Queen’s, and promises to be one of the most successful pieces of the day. 

A work of higher pretensions than Doing for the Best, but of a less 





pleasing kind, is From Grave to Gay, a comedy adapted by Mr, Webster, 
junior, from Feu Lionel, the last but one of the almost innumerable 
pieces written by the late fecund M. Scribe. This piece produced at 
the Olympic reminds one of the comedy described in Sheridan’s Critic, 
which put housebreaking into so ridiculous a light that bolts and bars 
were on the point of becoming superfluous. Suicide is the weakness 
contemplated by the dramatic satirist on this occasion, He shows us 
the annoyances of a gentleman who was on the point of leaping into the 
Thames, but was accidentally or providentially saved, and who, being 
universally voted dead, finds that the lamentations of the world over 
his untimely end are terribly disproportionate to his expectations. Thus 
self-destruction comes to look so very absurd that no man, however 
desperate, would cut his own throat, for fear of being laughed out of 
countenance. The piece, though slightly rambling, is nevertheless 
amusing, and is well worth seeing, if only for the sake of the acting of 
Mr. Charles Mathews, who, as a shrewd lawyer's clerk, settles every- 
body’s affairs, and rejoices in a perpetual reflection on his own 
cleverness. . 

On the other hand, a comedy by Mr. Burnand, entitled Humbug, 
and brought out at the New Royalty, where it ushered in Christmas as 
dismally as the Waits, is a very heavy afiliction. Never was burlesque 
more successful than Mr. Burnand’s Black-eyed Susan, which still cleaves 
to the Soho boards, but there isa certain gulf between burlesque and 
comedy which is apparently beyond his power to leap. Ambition he 
does not lack. He set before himself a canvass on which he intended 
to portray every variety of the genus Humbug. But so many are the 
figures, so faintly are they coloured, and so inartificially are they 
grouped, that in lieu of a finished composition we only have a smear, 

Far greater is the merit of Mr. Boucicault’s comedy, How She Loves 
Him, originally produced in the United States, afterwards brought out 
at Liverpool, and now played at the Prince of Wales's, but its success is 
of the most moderate. The ingenious author has thrown himself upon 
his writing with a zeal worthy of a coffee-house wit of the old school, 
and sparkling epigrams are scattered profusely through the whole of 
his dialogue. But a modern audience will not be satistied with verbal 
pleasantries unless their serious sympathies are to some extent secured, 
The position of a divorced lady, of whom a fortune-hunting adventurer 
is the legitimate adorer, while her quondam husband, whom she still 
loves, and by whom she is still beloved, woos her in a sort of intriguing 
fashion, is found to,be the reverse of interesting; and the jests that 
arise from the moral perplexity are heard with disfavour. Then certain 
practical jokes that occur—when.the husband, feigning sickness to 
attract his wife, brings together four doctors, representing as many 
medical theories—are condemned as farcical beyond the possibility of 
toleration. No body of men is more severely moral or more severely 
critical than a theatrical audience that is not amused. Nor has Mr. 
Boucicault.the advantage of that equal and complete acting which hag 
so largely contributed to the success of Mr. Robertson’s comedies at the 
same theatre. ‘The Prince of Wales’s has gained an honourable cha- 
racter as a nursery for rising talent, and Mr. Bancroft, as the represen- 
tative of drawling ‘“ swells,” and Mr, Hare, as the delineator of marked 
character as exhibited in the most various classes of society, stand as 
high as any among the theatrical notables of the day, though their 
names were utterly unknown in London till the obscure house in 
Tottenham Street was raised to its present sparkling condition by Miss 
Marie Wilton. But there are two or three mistakes in the cast of How 
She Loves Him. The right man is not always in the right place, and 
one is wrong altogether. 

More free from offence, and perfectly free from wit of any kind, is A 
Wife Well Won, the Haymarket novelty, written by Mr. E. Falconer, 
on the basis of a novel by Paul de Kock, called L’ Homme aux Trois 
Culottes. This shows the rise of a sort of Parisian Claude Melnotte 
from the condition of a journeyman printer to that of a general in the 
army of Italy, and his corresponding union with a lady of aristocratic 
birth, whose position resembles as closely as possible that of Pauline 
Deschappelles. Something like a humorous turn is given to the tale 
by the circumstance that the fortunate man, at every stage of promotion, 
puts on one of three pairs of diversely-coloured breeches, the bequest of 
a deceased uncle, who has experienced their lucky influence. This 
notion is not worked out with the slightest ingenuity, the breeches 
having no real connection with the advance of the wearer, whose for- 
tunes would have been precisely the same if he had worn any other 
garment. What is most remarkable about the piece is the fact that it 
is so exceedingly like the Lady of Iyons, one of the most popular of 
modern plays, and at the same time so utterly devoid of interest and so 
unthankful to every person in its representation, .Mr. Sothern’s selec- 
tion of such a character as that of the republican printer can only be 
accounted for by the hypothesis of a voluntary penance, in conformity 
with the Puritanical precedent mentioned at the head of this article. 

But of all dreary solemnities of this present Yuletide, the dreariest 
and most solemn, though by no means the least meritorious, is Mr. 
Craven’s five-act comedy, the Needful, brought out at the St. James's. 
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It is the mistake ot a very clever and original dramatist, who, having 
gained an honourable name by writing two or three charming little 

ieces in which he acts the principal part, has fancied that by loosely 
attaching a large number of additional characters to a nucleus not more 
considerable than that of his former works, he can easily augment two 
acts intofive. As the personages in Mr. Burnand’s Humbug cohere 
through the circumstance that they are intended to be types of one 
species of moral blemish, co is it with the characters in the Needful, 
who all represent the mercenary tendency of the age, with the excep- 
tion of the favoured few to whom they serve as foils. Altogether, the 
two pieces have a certain affinity to each other, through the want of 
definite purpose that is common to them both, 

The Colleen Bawn, revived at the Princess’s Theatre, with better 
scenery than was ever before bestowed upon it in London, and with Mr. 
and Mrs. Boucicault in their original parts, has been so successful as to 
enable the manager to ignore Christmas altogether. 

N. D. 
—l)—— 


A RELIC OF THE OPERA. 
(From “ Punch.”) 


“ By Jove, I'll write a puff of Santley ! ” said Mr. Punch, as he 
heard that artist conclude his capital rendering of a capital song, 
called ‘‘ Wake, Mary, wake” (words by Mr. Latey, music by 
Henry Smart), at the Monday Popular Concerts. 

He forswore himself, however, only as there is no such party as 
Jove now, the sin does not perturb him. The reason was this. He 
found on his desk, through the kindness of some correspondent or 
other, four printed verses in honour of Mr. Santley, and they 
appear to him to be so remarkable that he inclines to give them to 
his readers, instead of a lyric of his own. ‘They were written 
before the fire at the Opera House, and it is a mercy they were 
not consumed in it. Now, they are imperishable :— 


SANTLEY. 


Oh! sing, my good friend, jovial Santley, 
With voice sympathetic and clear, 

The homage to artists most grateful 
We'll give you, a smile, and a tear, 

I'll think of thee always with pleasure, 
What style, so expressive, and fine, 

So heart-touching, feeling, and tender, 
Here’s thy health in a bumper of wine. 

Let us to Her Majesty's go, friends, 
This night glorious Santley to see, 

Besides there’s the gem, charming Tietjens, 
De Meric, and rare Mongini. 

For when Flotow’s sweet Marta’s perform’d, 
The house then is glorious to see. 

And when Tietjens sings charming “ Ardita,” 
The applause is both frantic and free. 


There! Mr. Santley should be proud, Mr. Punch is proud, and 
the author, whoever he be, must be proudest of all. But this shall 
not prevent Mr. Punch saying that he hugely admires Mr. Santley. 

Russellio. Give me thy hand, Hudsonio. I do protest I have 
dealt most directly in thy affair. 

Hudsonio, It hath not appeared. 

_Russellio, I grant, indent it hath not appeared, and your suspi- 
cion 1s not without wit and judgment. [Popular applause. 








Bancetoxa.—Lucia di Lammermoor was produced at the Liceo 
Theatre for the début of Malle. Sinico, the other parts being sustained 
by Signors Stagno, Storito, Rodas, and Negre. The fair débutante 
achieved a remarkable success, and the public press speaks of her in 
— of unreserved praise. One of the journals writes as follows :— 
h oung, and of a very agreable appearance, Malle. Sinico has much in 
er favour before she displays her eminent and artistic qualities as 
the bi and actress. Her voice is a pure soprano, extending up to D in 
' e nga Tegister ; her vocalization, neat, even, and facile; her method 
“e Tom exaggeration ; and her teaching belonging to the real Italian 
school. Her performance of Lucia was a series of triumphs from the 
Opening recitative and aria d’intrata to the mad scene, in which the 
San with the flute obdligato made quite a furore. We congratulate 
pow - Sinico on the genuine suceess she met with on her first appear- 
= at our great theatre, with a public so notoriously difficult to please 





OFF THE COAST OF MALVERN. 

The officers and crew of the silver-plated frigate Harmony, still 
attached as of yore to the North Squadron, mustered in full force, on 
Friday evening last, in the state cabin of the flag-ship Belvoir, Admiral 
Wink, commander, for the two-fold purpose of overhauling the former 
vessel’s accounts, and of celebrating the completion of a most pleasant 
and satisfactory cruise among the islands of Melody, Mirth, Good 
Fellowship, and others of the same group. A princely spread, supplied 
direct from the Admiral’s caboose, by his own accomplished cooks, 
proved a happy introduction to the business of the night. 

The inner man renewed and comforted, interchanges of toasts fol- 
lowed, each health being drank with an earnestness which seemed 
based on something more substantial than the mere enthusiasm of the 
moment, and which could but have its origin in real, good fellow- 
feeling. Chief Steward Ward meanwhile unreefed and prepared for 
inspection the documents of his office, posting in the final items with 
the rapidity and precision of a Babbage; the sheets, duly squared, were 
submitted to, and verified by President-Captain M. Lucy, who pro- 
nounced them perfectly “ taut and trim,” in fact the truest bit of dead 
reckoning ever brought beneath his notice. Vice-President Lieut. 
Powell thereupon proposed the never-ending terrestrial and aquosial 
health and happiness of the said Chief Steward, splicing therewith a 
cordial vote of thanks for his untiring efforts to maintain the ship and 
its finances in a buoyant condition. 

A little wrangling between some old salts then took place, as to the 
length of time each had served aboard the ship. After several of trem 
had indubitably proved the fact of their having sailed in the vessel at 
least twelve months before she was launched, the subject dropped. 

The first vocal effort was on the part of First-mate Dalley, whose 
soft tenor voice was heard to advantage in the appropriate song, ‘‘ We 
meetagain.” Pilot Rogers, Engineer Klitz, and Lieut. Powell assisted in 
the well-harmonized chorus. Captain M. Lucy then sang a humorous 
ditty, with all his wonted quaintness. About this time the brave old 
Belvoir and its gallant commander, Admiral Wink, fell in for a bump- 
ing toast, and many were the sincere wishes offered for their welfare 
and increasing prosperity. The Admiral, visibly affected, replied, in a 
lengthy, yet telling, speech, which must have occupied, at the lowest 
estimate, full three minutes in delivery. At this unusual outburst of 
eloquence, the cabin beams vibrated with acclamations from the 
astonished auditory. John Evans, Esq., of the East, next sang a 
beautiful ballad with great taste and expression. In due course, bluff 
Lockyer, captain of the maintop, with his accustomed rollicking 
freedom, cheered all hands by a mirth-inspiring incantation. Lieut. 
Powell contributed a full share of praise in honour of Apollo; medium: 
Bacchus. Chief among the pearls of this roystering evening were :— 
De Beriot’s 6th“ Air and Variations,” and selections from Mendelssohn's 
1st Book of Lieder ohne Worte. The former was rendered with masterly 
finish by Boatswain Tommy Lockett, on his famous Cremona fiddle, 
accompanied with equal power and grace by Pilot Rogers, who presided 
at the pianoforte. The maestro’s immortal songs were interpreted with 
consummate skill by the savant pilot, which, in common with the 
bosun’s performance, elicited loud bursts of applause. The able-bodied 
and stout-lunged mates, Procter and Inwood, gave some patriotic and 
well-timed vocal effusions, Chief Stoker Saunders also sang in exalted 
praise of his “ good old wife.” 

The health of the landsmen, of whom many jolly fellows honoured 
the meeting with their presence, having been proposed, Mr. Hunt, of 
the Belle Vue Hotel, made a most able response, and forthwith joined 
the ship’s company. 

Thus passed the merry time; in result a most enjoyable réunion 
the remembrance ot which will linger in the heart like the souvenir, to 
an ancient mariner, of some fertile island in a desert sea. 

Jan, 14. Mixes or Matvern. 








Lynn.—The Philharmonic Society gave the second concert for the 
present season at the Athenseum on Friday evening, last week. Miss 
Robertine Henderson was principal soprano, and her fine voice and 
tasteful execution afforded the greatest pleasure. Indeed in the second 
part, where two of Gabriel’s songs were set down for her, the audience 
would not be satisfied without a double encore. The other solo parts 
were, as customary, taken by local amateurs—the Rev. D. W. Ellis, 
Dr. Reed. Mrs. Forest, Miss Eastwich, Miss Bean, Master Hillam, 
Messrs. Sargett, Rutter, and Baker. Miss Bray made her début as 
pianist, and played a composition of Benedict’s with good taste and 
expression. ‘The band and chorus numbered about a hundred, and 
were led by Mr. J. Bray, Mr. Rolfe being organist, and Mr. B. J. 
Whall conductor. The first part of the concert consisted of a selection 
from the Messiah, the principal soprano solo being rendered by Miss 
Henderson excellently, and those in other parts passably by the ama- 
teurs. The choruses ag a whole, went well and steadily. In the 
second part, the overture. to Auber’s Bayadere was encored.—Norfolk 
Chronicle, Jan, 11, 
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GEORGES KASTNER. 

Tt is in the midst of an advanced state of civilization, after the 
world has heard a host of masterpieces, and when music is be- 
ginning to grow old, as the lamented Halévy used to say, it is at 
an epoch when synthesis may be advantageously practised, and 
suggest general ideas, it is now, in a word, that the place of the 
historian is marked out, that his services are necessary to show us 
all the distance traversed since the birth of the arts, and interest 
us in the efforts, the struggles, and the discoveries of the pioneers 
who cleared the way. This task of the historian and philosopher 
was performed by M. Georges Kastner with equal zeal and erudi- 
tion. But he had within him the power of doing more. 
An excellent musician and composer, a man gifted with an ardent 
and devoted heart, he was able to turn his gaze from the past and 
scan the horizon ; to make the experience of centuries serve the 
progress of the future. Is not this the object of true science as 
well as the evidence of an elevated and generous mind ? 

Doctor Jean Georges Kastner was born at Strasburg on the 9th 
March, 1811. He began to learn the piano when he was only 
six years old, and was very soon skilful enough to play the organ 
on féte days in the church of a village near his native city. While 
following his course of humanities at the Gymnasium, he was 
studying solfeggio ; improving himself on the piano ; even making 
attempts at composition ; and rendering himself conversant with 
various orchestral instruments. In 1826, he directed his atten- 
tion more especially to the study of harmony, and, from that 
period, devoted a large portion of his life to music. In 1827, his 
academical education was completed. Two years afterwards (1829), 
the manager of the Strasburgh Theatre brought out La Prise de 
Missolonghi, a drama in verse, for which the young artist composed 
an overture, choruses, marches, and interludes. Some months 
subsequently, M. Kastner took his degree as bachelier és lettres. 
M. Maurer, the chapelmaster, who had previously given him 
lessons in instrumentation, completed his education as regards 
practical composition, while, in 1830, Béhmer taught him double 
counterpoint and fugue. ‘Though the young artist was then en- 
gaged in studies foreign to music, and connected probably with 
the desire of his parents to see him ernbrace the ecclesiastical pro- 
fession, he still found time to compose several pieces, such, for 
instance, as serenades in honour of the professors of the Academy. 

Between 1832 and 1835, M. Kastner’ wrote three grand operas : 
Gustavus Vasa, The Queen of the Sarmatians, and The Death of 
Oscar, together with a comic opera, Whe Saracen. They were 
favourably received by the Strasburgh public, but their composer 
felt animated by a more lofty ambition than that of merely achiev- 
ing a provincial success. Paris was the only place where his 
talent could find room for development, and thither he pro- 
ceeded, therefore, in the month of September, 1835. 

It was as a theorist that he first made himself known by 
publishing his Traité général d’ Instrumentation. This was approved 
of by the Institute, and adopted for the pupils of the Conservatory. 
The same favour was extended to the second part entitled, Zraité 
d’ Instrumentation considérée sous les Rapports poétiques et philoso- 
phiques. Other publications followed at short intervals, and were 
justly much esteemed, We may mention his\Grammaire Musicale ; 
his Théorie abrégée du Contre-Point et de la Fugue; his Méthode 
élémentaire d’H]armonie; his Traité de la Composition vocale et 
instrumentale; various works relating to \the saxophone; his 
Tableauz analytiques des Principes élémentaires de la Musique ; his 
Tatleaux analytiques de ' Harmonie, ete. 

When, after rendering so many services to the cause of education, 
this accomplished musician turned his attention to the stage, he 
had to struggle against a thousand obstacles. It is not with 
impunity that a man passes from musical criticism and literature 
to lyrical composition. He finds that he has for enemies all those 
of whom he has previously constituted himself the judge. ‘Though 
his opera of Beatrice (1839) had been successful in Germany, M. 
Kastner experienced great difficulty in getting two acts, entitled 
La Maschera, produced at the Opéra Comique. The work was 
at length brought out on the 17th June, 1841. {The style, melodic 
ideas, and dramatic sentiment were much admired. Le Dernier 
Roi de Juda, a grand Biblical French opera, was never performed | 
on any stage, but it was executed amid the applause of a select 
audience at the Conservatory on the Ist December, 1844. M. 
Kastner wrote also various pieces of vocal music, dramatic scenes, 








such as Sardanapale, La Veuve du Marin, Le Negre, Le Proserit, 
and Stephen, ou la Harpe d’Eole, a grand monologue with choruses, 
besides a large number of romances, melodies, and nocturnes, In 
the way of instrumental music, we are indebted to him for sym- 
phonies, marches, overtures, etc. 

M. Kastner’s most interesting works relate to the history of 
music. Conversant with the languages of classical antiquity, and 
acquainted moreover with the principal modern idioms, he was 
better qualified than anyone else for undertaking those researches 
which require, as a preliminary condition, the knowledge of an 
experienced philologist. Works of so special a nature command 
few readers, and the author who publishes them at a considerable 
expense must not expect to be reimbursed for his outlay. This 
contingency suspended over the head of the laborious scholar did 
not move him. He thought he could not make a better use of his 
fortune than by making it contribute to the advancement of 
musical science. When writing his Manuel général de Musique 
Militaire a l’ Usage de Armées Frangaises (Paris, 1848), M. Kastner 
was not contented with rendering it simply useful to regimental 
musicians ; it is also, and more especially, a very curious history of 
what martial music has been among the various nations of the 
world, from the most remote tiiaes down to the present day. On 
reaching the few last years, the author, in his sail fob the improve- 
ment of musical instruments, devotes to the inventions of M. Sax 
a great many pages, which form not the least interesting portion 
of the Manuel. Lastly, addressing the eye as well as the mind, 
M. Kastner appends to his letter-press a number of plates, from 
which the reader learns better than from a written description 
what were the salpinz of the Greeks, the lituus of the Romans, 
the harp of the Hebrews, etc. 

The annals of different nations, carefully consulted, supplied 
the materials for this vast and monumental work, possible only in 
the nineteenth century, a period so eager for historical knowledge. 
The same desire to snatch from oblivion a valuable Past, next sug- 
gested to the author his researches on Les Danses des Morts (1852). 
M. Paul Lacroix is left behind by all the distance separating a 
fantastical and frivolous bibliophilist from a thorough scholar. 
The author touches upon a whole host of questions which the sub- 
ject naturally brought under his notice, and which are connected 
with the theology, the literature, the esthetics, and the social 
notions of the Middle Ages; he reproduces the forms of the instru- 
ments used in the Dance of Death, and, lastly, for he never forgets 
he is an artist, concludes his work with attempting a Danse 
Macabre himself, the music of which, set to words by M. Edouard 
‘Thierry, bears a strange stamp of archaism. 

Féurx CLiéMenr, 
(To be continued.) 
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More Music. 


Oh! for a burst of song, 
Exultant, deep, and strong, 
One gush of Music’s billowing might ! 
To tear my soul away 
Into the realms of day, 
From these dim glacier-caves of Life’s cold night. 


Oh! for a sunset strain, 
Wafted o’er slumberous main, 
To enter, spirit-like, my inmost heart ; 
And there, with viewless hand, 
Unloose each mortal band, 
That in the songs of heaven I too might learn a part. 


The sweetest music here 
Calls forth the quiet tear, 
For grief and gladness flow in blended stream. 
Oh! for the joyous day 
(Can it be far away ?) 
When one great Alleluia-song shall chase Life’s tuneless 
dream. 
Fanny R. HAVERGAL. 


(Written after taking part for the first time in'an oratorio, } 
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REVIEWS. 


My Happiness (The Mother's Song). Words by C. Morrison. Music by 
pm Oxp. [London: Duff & Stewart.] 
Turs is a cradle song of considerable merit, both as regards words and 
music, A portion of the former may be quoted as a specimen :— 
“ T charge the west wind gentle, 
Softly to come and go ; 
And, like a folded mantle 
Of freshly fallen snow, 
I wrap thy robes around thee 
And leave thee to thy rest ; 
May angel forms surround thee 
And make thy slumbers blest.” 

The music—in the key of C major—is adapted for a mezzo-soprano, 
having a compass from D to F’. The melody is smooth and flowing, 
and the accompaniment, though in arpeggio style throughout, is suffi- 
ciently varied to avoid monotony. There are two episodes, in A minor 
and A flat major respectively, which are the best portions of the song. 
A few bars from the latter may be cited :— 
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The Kaleidoscope: Polkas and Galops. A Musical Puzzle for the Piano, by 
R. AnpREws. [London: Augener & Co.] 

Ws have here three polkas and three galops, with certain bars in each 
which may be transferred to the rest of the same kind, thus making a 
considerable variety of melody. The idea is not new, but we have 
never met with this particular application of it before. Considerable 
amusement may be derived by juvenile performers from the inter- 
changing of the marked passages. The pieces are all very easy. 


Part Music, for Soprano, Alto, Tenor, and Bass. Edited by Joan Hutxan. 
Sacred series. No. II. [London : Longmans, Green, Reader, & Dyer. ] 
Tae number of this excellent work now before us contains Giovanni 
Croce’s motet, “ O, holy and heavenly feast,” an interesting example 
of the scholastic (and somewhat dry) church music of the period; 
Creyghton’s “ Hly, Lord God of Hosts,” a hymn by the Editor; 
Croft's famous anthem, “God is gone up with a merry noise ;” and 
Vaughan Richardson’s still better known, “ O how amiable are Thy 

tabernacles.” The whole can be had in score for one shilling ! 


Stella di Notte. Serenata per Tenore. Parole di MANFREDO Maaaiong. 
é Musica di Josepu F. Duca. [Londra: Schott & Cie. ] 

T'H1s composition, though simple in general design, aims, in detail, at 
a result not always achieved. One example will suffice. Here is the 


opening phrase of the melody :— 
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and this is how its subjeet is forced upon the second part of the verse as 
aN accompaniment :— 
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The effect is far from happy, and the song would be all the more 
acceptable for the absence of instances of design, in which the design 
is laboriously obvious. These excepted, it is a creditable production. 


Erin an exile. Ballad. Words by M. R. Music composed by J. F. Duccan. 
[London : Schott & Co.] 


Iy this ballad an Irish exile is represented as praying for the liberty 
and welfare of his country. Singing it now-a-days might be construed 
into sympathy for Fenianism, especially when the following poetic 
gem is reached :— 
‘For he hears o’er the ocean her half stifled ery, 
And he sees the sad look of the wild hollow eye, 
And the cheek that is sunken and pale ; 
And he weeps for the cry that is echoing by, 
For the wild hollow eye he is heaving a sigh, 
And he prays for his loved home again.” 
There are some good points in the music, which strongly commend the 
song to the favourable notice of those who do not object to the words, 


Oh! dolei e bei momenti (Oh! happy hours). Aria per Soprano and Tenore, 
con accompagnamento ad. lid. di flauto, clarinetto, corno e violoncello. 
Parole diG. B.C. Musica diJ.F. Duagas. ([London: Schott & Co.] 


A well-constructed aria, with a good melody and a cleverly written 
accompaniment. The obddligato instrument has a part assigned which 
materially enriches the general effect. The song is written in C major, 
and has English as well as Italian words. We can commend it to those 
who wish for an elegant drawing-room piece. 


When we first Met. Ballad. Words by Mrs. Fanny Kempie. Music 
composed by Joszru F. Duacan. [London: Schott & Co.] 
Wuar astonishing verses composers of the present day are driven to 
setto music! Surely Mr. Duggan must have been very hard up when 
he accepted the following :— 
“ When we first parted summer suns were smiling 
And the bright earth her flowery vesture wore, 
But thou hadst lost the pow’r of beguiling, 

For my wrecked, wearied heart could hope no more,” 
The third line was evidently a puzzler, and the composer could only 
shamble over it in this fashion :— 
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The ballad would have been a fair one but for the words, that rock 
upon which composers so often split, and seem so rarely able to “ey 





Loura.—On Tuesday last a performance of Handel’s Messiah took 
place in the Town Hall, in aid of the Parish Church Restoration Fund, 
by the members of the Louth Choral Society, assisted by several ladies 
and gentlemen from Hull and Grimsby. The principal vocalists were 
Miss Helena Walker, of Leeds, soprano; Mr. Barraclough (lay vicar of 
Lincoln Cathedral), tenor; Mr. Pullein, of Lincola Cathedral, bass. Miss 
Walker sang the parts allotted her very artistically. Her “ rendering 
of the air, “ Rejoice greatly,” was all that could be desired. “1 know 
that my Redeemer liveth” was sung with much pathos and feeling. 
Miss Hargreaves, in the air, “ He was despised,” acquitted herself 
admirably. Mr. Barraclough possesses a good quality of voice, but is 
somewhat lacking ia precision. Mr. Pullein’s voice is round and clear, 
and his enunciation excellent. The air, “Why do the nations,’ 
elicited warm expressions of applause. The choruses were all well 
“rendered.” The “Hallelujah” was sung to perfection. ‘ie band 
was under the leadership of Mr. Haddock, of Leeds. Mr. G. H. Porter 
ably conducted—A lecture by the Rev. E. M. Cole, M.A., vicar of 
Wetwang, and concert by the Wetwang Choir, assisted by several 
Driffield amateurs, was given in connection with the Driffield 
Mechanics’ Institute, in the Assembly Room, on Tuesday evening 
last. The chair was occupied by Mr. H. Angas. Mr. Cole gave an 
interesting outline of the history and practice church music, illustrated 
by a variety of well-selected pieces, which were well “rendered” by 
the choir and the ladies and gentlemen who assisted. The room was 
crowded, and the lecture and performances were warmly received. 
A vote of thanks was proposed bv Mr. Whitaker, and seconded 
by Mr, G. R. Wrangham, to which Mr. Cole briefly responded.— Audi 
Herald, Jan. 9. 
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TO EDMUND YATES, Esq. 

Sir,—You are a gentleman who, as most of us are aware, occupies a 
high position in the literary world. You are well known as the author 
of Black Sheep and other popular novels, and, until recently, you con- 
tributed, under the title of “The Flaneur,” a column of metropolitan 
gossip every Monday to the Morning Star. Last year Mr. William 
Banting, of London, offered a prize of twenty pounds for the best piece 
of poetry, not exceeding thirty lines, on any subject, composed by a 
Welshman ; and it is a proof that there is a great deal of the poetical 
element in the Welsh people, from the fact that as many as ninety- 
three poems were forwarded to you, who was selected to adjudicate 
the prize. The result is well known. Briefly, you did not consider 
one of the compositions worthy of the prize, and therefore refused to 
award it. The various persons who competed were one and all terribly 
annoyed at what they considered a dead insult, and many of them 
have given vent to their wounded feelings by writing lines to various 
newspapers. If.the poems sent in for competition were no better than 
those that have appeared since, lam very much inclined to the opinion 
that you had come to a very proper opinion when you said that there 
was no particular talent displayed in the pieces sent to you. But Iam 
not inclined to take so unfair a view of the case. I believe that, if your 
statement is correct, it will be a very strange fact, for, whilst I do not 
profess to be able to judge poetry as well as might so experienced a 
gentleman as yourself,1 yet hold the opinion that there are many 
persons amongst those who competed for the prize who can write ex- 
ceedingly good verse, even in the English language. I must, however, 
confess, that most of the effusions that I have perused from time to 
time, with a respectful hope that I might insert them in a corner of 
some journal, are extremely bad; but 1 cannot act so unwisely as to 
condemn the poetical talent of the whole of the Welsh people on this 
account. You say that there was no poetry worth reading amongst the 
compositions forwarded to you. With every respect for you, I cannot 
altogether agree with the assertion, and I would therefore suggest that 
the poems, which are now in the hands of the National Council of the 
Kisteddfod, should either be referred to some other iunpartial adjudi- 
cator, or else published in a collected form, in order that the public 
nay judge for themselves upon a subject that in a great degree affects 
the reputation of a large number of the sons of Cambria.—I am, Sir, 
your obedient servant, 

New Castle, Emlyn, Jan, 14. 

ae eee 


TO SHIRLEY BROOKS, Esq. 

Sin,—Mr. Bartholf Senff, editor of the Leipsic musical journal, Signale, 
advocates, in a recent article, the introduction of a principle which is 
of importance, musically as well as otherwise. He thinks composers 
ought to receive some kind of compensation from the managers when 
their works are performed. For instance, for a symphony 10 Louis, 
and 5 Louis for an overture or a work of similar dimensions. He points 
to France as a precedent for such an introduction, and also to the fact 
that in Germany no theatrical piece, although published, can be per- 
formed without some compensation to the author. Considering the 
labour and loss of time of a composer before he can find a publisher, 
and the very little compensation he receives for a large work, after he 
has found the publisher, he ought to be sustained by those whose 
business it is to bring his compositions before the public. Mr. Senff 
holds that the following composers, Messrs. Abert, Bargiel, Brahms, 
Max Bruch, H. von Bulow, Gade, Grim, Hiller, Judassohn, Kiel, 
Lachner, Lassen, Liszt, Raff, Reinecke, Reinthaler, Rheinberger, 
Rietz, Rubinstein, Volkmann, Richard Wagner, etc., might secure this 
privilege by prefacing their works, to be published after the first of 
January, 1868, with the following remark: “The public performance 
of this work cannot be allowed except after the fee for using it has 
been stipulated between the manager and the author or his publisher.” 
This, of course, can legally only apply to Germany. I own that 
Mr. Senff has picked a queer lot of composers, but what is your opinion 
of his opinion —Your constant reader, 

Axminster, Jan. 15. 


Powis oF Powls. 


Hookem Beak. 
—_—j—— 


TO DR. ABRAHAM SADOKE SILENT. 

Siz,—Will anyone kindly tell me where I can get a song called 
“Les Fraises,” by Adam ; and if it is out of an operetta? I believe 
Mme. Alboni used to sing it years ago. Lirriz New. 

“* Little Nella” has put the same question to our esteemed and 
fashionable contemporary, The Queen. The song in question is 
from an opera called Les Fraises, by the self-same Adam (Adolphe), 
in which Marie Cabel won all hearts, at St. James’s Theatre, as 
John Mitchell must remember, in 1854, the year that Vély 
Pasha was in London, under the protection of Vivier, at the 
Brunswick Hotel, Jermyn Street, where also Sophie Cruvelli 





resided for a space. Alboni never sang anything of the sort ; but 
she did sing, both in Paris (French opera) and at Her Majesty's 
Theatre, in an opera Le Corbeille des Oranges, composed 
expressly for her by Auber.—A. 8. S.] 


crn ronan 


TO BAYLIS BOYLE, Esq. 

Dear Borte,—The song, “Thou art so near and yet so far,” 
is taken from a line in one of Martial’s Epigrams. Judge for 
yourself— . 

“ Quisque est tam propé tam proculque nobis.” 
Reflect upon this and clean your knowledge—Yours to wit, 
Five Ways Hotel, Winds’ Point. Septimus WIND. 
snail 
TO ADMIRAL WINK OF THE NORTH. 


My pgar ApmrraL,—Allow me to congratulate you, my dear Admiral, 
after seven years’ residence with us, on the happy results of your 
labours. It is probable that few men are more fitted for the position 
you occupy than yourself. The confidence and esteem you have so 
heartily gained, the respect that is manifest toward you by many 
visiting friends, must, I am sure, in your reflecting moments, afford a 
most pleasing retrospect. You have evinced much skill and perseverance 
in whatever you have put your shoulder to, contributing much to the 
comfort of those who entrust themselves to your confiding care. I 
took a quiet stroll to your hostelrie on Friday night, and was enchanted 
to find so many gentlemen sat down to your glee-club dinner, some 
thirty being present partaking of all that the season can give birth to— 
certainly a more prolific and exuberant display no one would wish to 
exact, generosity appearing in all departments. Allow me to compli- 
ment you for fine ‘48 .wines and the ample supply you appear 
to have in stock for any future occasion. Naturally anxious to have 
nothing second-rate, and studiously disposed to do all that is 
kind, you have a promising career before you. May your health long 
continue. Knowing your strong aversion to all drugs, and firm belief in 
beef steaks, bottle-stout, and a quiet mind, no doubt the power of life 
will, I hope, long be sustained, and that many more such joyful evenings 
may be enjoyed under your paternal roof, as was evident tovall on 
Friday last. It wasa pleasing sight to witness'so many faces around 
who I know you possess the profoundest esteem for—supported by Mr. 
Martin Lucy, Powell, and a host of comely countenances; never did 
“Brethren appear to dwell in more cordial unity.” The evening most 
happily was brought to a close by music (of which doubtless you will 
receive a correct report from another quarter), 

Iam rather ambitious to give my praise when I see it so necessary, 
and here I remind you of our talented friend, Mr. Roger, at the piano. 
I have often said something about him. I again listen to his nice 
touch and extemporaneous effusions, I am constrained to say again—I 
feel as if I had not said enough; suffice it to say, he is a powerful 
assistance to the musical world in Malvern, combining a nice piquant 
touch, facility of executive powers, delicate phrasing. With a little more 
solidity, he is all we could desire ; how he played one of Mendelssohn's 
“ Songs without Words” all present can bear witness—a treat of high 
character. My esteemed friend, Mr. Klitz, again favoured us with 
Mendelssohn's ‘Songs without Words.” Mr. Klitz, by his genuine and 
unassuming disposition is valued by all. Always showing manifestations 
of kindness, I value his character, 

My good companion, Mr. Powell, with his versality of talents, 
gave some of his songs which no man in Malvern can supply, being 
very fond of the art ; it is his delight to ruminate with some of our best 
authors. His retention of memory is a gift. Not only in music are his 
talents—he shines as a brilliant star in many sciences. I rejoice with him 
as a friend and scholar of no mean degree; all who know him in Mal- 
vern are proud of him. My friend, Mr. Proctor, gave us “ The 
Englishman.” I should again like to hear him give the ‘Bell 
Ringer ;” being so successful at Guarlford with that nice melody, 
a repetition would be enjoyed by all. Mr. Lockyer again aroused us 
with one of his songs. It would be superfluous to write on his 
powers; they are positively like the heaving of mighty waters in 
volcanic power, such irresistible force he has at command. His 
enunciation is clear and distinct—which many singers do not study. 
Any person gifted with the finest voice, words not distinct, is good for 
nought. I congratulate friend Lockyer on his sounder judgment. 
I rejoiced to hear our valued friend, Mr. Sanders, favour us with his 
song, “ My good wife is a good old soul.” Mr. Sanders is one of our 
veteran friends, ‘‘ and a good soul he is as well as his wife ;” the merry 
and joyful way is which he gave his song pleased well. Absorbed as Mr. 
Sanders is in the Carrock’s Chase company we have not so much of our 
friend’s company as I could wish; I awarded my medal for his song. 
May he long prosper. Mr. Inwood also gave a capital song. 
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If it was not for Admiral Wink’s ‘ Academy for Music,” 
our good voices in this town would lie dormant. I wish our 
talented friend, J. Hopkins, Esq., of Worcester, had united with 
us, Mr. Hopkins is a personal friend of the Admiral’s, and wishes 
him well, spending some six months of the season with him. 
This gentleman, in his young days, was a very finished amateur 
player on his pet instrument, the violoncello ; he was contemporary with 
Mr. L. D’Egville, his two sons, J. and Louis D’Egville, and the old 
Philharmonic band at Worcester—all men of irreproachable talent. 
Corelli’s trios have never been heard at Worcester since old Mr. 
D’Egville’s death ; the lively way in which they were executed some 
years at the faithful city is well known to our older musicians. Mr. Hop- 
kins at that period taking a leading part, and for careful reading few 
could excel more ; in fact, they were his food, “ meditating on them day 
and night.” The instrument he plays is one of value; for purity of 
tone and reedy quality few are superior. It was one of the 
great Lindley’s. I wish Mr. Hopkins had been with us the 
other night taking a lively interest in all connected with the 
North. Mr. Hopkins is allied to Admiral Wink by the closest bonds 
of friendship, Some twenty years ago he was seized with rheumatic 

ut, since that time his talents are unfortunately costly. The happy 

ours Mr. Hopkins has enjoyed with the Lindleys and Piattis are 
some of his pleasing reminiscences. 

Now, my dear Admiral, I must bring my lettertoanend. Many thanks 
for your courteous kindness on all occasions. Your free will is good, 
large, and bountiful. With a Happy New Year, allow me to subscribe 
myself—yours sincerely, 

Hallow the Hole, Jan, 14. Hotmes or Harrow. 

P.S.—Friend Morris ought to give a magnificent article in the News. 
By the way, Bather of Ledbury has been here, and wants to know when 
Shirley Brooks is going to pay him that visit. ‘“ Sooner or Later being 
finished,” he says—“‘there is no reason for further delay.” His room and 
bath are ready. 





Worcester Festiva Caorat Socrery.—A Christmas performance 
of the Messiah has been given in the Music Hall. The soprano portion 
was allotted to Mrs. Sutton, whom we were glad to hear again, and the 
other soli parts were taken by Mr. Hodges (alto), Messrs. Dyson, Pugh, 
and Smith (tenors), and Messrs. Price and Millward (basses), gentlemen 
of the Cathedral choir, who kindly gave their services. All the airs 
were loudly applauded. The choruses went off very steadily, the 
various leads being well taken up. The band, nearly twenty in number, 
consisted entirely of Worcester gentlemen, and was very effective. All 
went off well, Mr. Langdon played the difficult trumpet obddigato in 
the song “ The trumpet shall sound,” and the “ Hallelujah” chorus, 
in a masterly and effective style. Mr. Spray was leader and Mr. Done 
conductor, while Mr. Quarterman presided at the piano and Mr. Caldi- 
cott at the harmonium, all ot whom performed their duties in their 
rev excellent manner. Thore was a very fair attendance.— Worcester 

erald, 


Tueatre Royat, Corx.—The Barber of Seville was produced o2 
Saturday night, with the last scene of Sonnambula in place of an after- 
piece. The house was full with a Saturday night’s audience, which 
means, in the gallery, and sometimes in the pit, an unpleasantly noisy 
party, who give considerable interruption to the performance and keep 
the rest of the house in a fever. We have seldom seen the Barber go 
with more dash and effect. An apology was made-for Madame Lancia. 
She was evidently labouring under a cold. The “ Una voce,” and her 
rendering of Gounod’s ‘‘ Quand tu chantes,” in the Lesson-scene, and “ Il 
bacio,” as a finale, was, in eachinstance,a bit of the most artistic vocalism. 
In the Sonnambula “scena” Miss Cole drew down the thunders of the 
house as Amina; and this performance sent home an audience full to 
repletion with the most delightfnl music.—Cork Examiner. 


Presentation To 4 Bann Sereeant.—A silver baton, ornamented 
with engraved laurel leaves, gold lyre on the top, elegantly shaped 
handle with cord and tassel attached, has been presented to Band 
Sergeant Thomas Gustave Brooks, 41st Welsh Regiment, by Signor 
Michael Angelo and the Masters of St. Peter’s College, Agra, for his 
firm perseverance and success in inetituting a juvenile instrumental 
band and glee class, which performed before their Excellencies the 
Governor-General and the Commander-in-Chief of India, and at the 
Provincial Exhibition, N. W. P., 1867; also for producing a series of 
interesting and very successful concerts at the College. The baton was 
designed and manufactured by Mr. Benson, of 25, Old Bond Street, by 
appointment to H.R.H. the Pririce of Wales. 


Tampuxuix, who lately paid a flying visit to Paris to see bis family, 
has returned to Madrid. He has been telegraphed for to St. Peters- 
burgh ; but Mario, it appears, has recovered his"lost ground by his 
acting and singing in Faust, when Pauline Lucca made a great sensa- 


tion at her début as Margherita.— Queen. 


Letcesten—( From a Correspondent).—Mr. Nicholson’s Annual Christ- 
mas oratorio performance took place on Friday evening, Dec. 27, on 
which occasion Mendelasohn’s Hiijah was given. The principal 
vocalists were—Mrs, Sargeant, Madame Fanny Huddart, Mr. C. Lyall, 
and Mr. Santley. ‘The band included the following London artists— 
Messrs. A. Nicholson, H. Chipp, C. White, J. Hutchins, A. W. 
Nicholson, assisted by the best instrumentalists of the town and neigh- 
bourhood. The chorus (numbering nearly 200 voices) was supplied 
by the excellent body of vocalists known as the Leicester New 
Philharmonic Society. Mr. Henry Nicholson conducted, The room 
was crowded, and the performance a great success. Mr. Santley was 
in excellent voice, and created the utmost enthusiasm. 


Sauissury.—Mr. Richardson’s concert in the Assembly Rooms was 
modelled after the programme of the London “ Monday Popular Con- 
certs.” Mozart, Beethoven, and Mendelssohn were the principal 
contributors. The quintet for clarionet and stringed instruments of 
the first-named composer, the quartet in A major (Op. 18) of the 
second, and the quartet in D (Op. 44) of the last, were the piéces de 
resistance. These were all well played, and seemed greatly to please 
the audience. The executants were Mr. Richardson (pianist), MM. 
Wiener aud Eayres (violins), Mr. Hann (viola), Mr. Petit (violon- 
cello), and Mr, Lazarus (clarionet). Miss Banks was the singer. 
The vocal music was accompanied by Mr. Richardson. 

Dosiix—(From a Correspondent).—At the Philharmonic, on Friday 
week, the novelty was Mr. J. Wehli, pianist, who, in Mr. Benedict’s 
Concerto, and an arrangement of his own on airs from Faust, proved 
himself an artist of remarkable powers. The singers were Malle. 
Baumeister, Mdlle. Anna Drasdil, Mr. ‘l’om Hohler, and Mr. R. Smith. 
—The first Monthly Popular Concert, produced under the auspices ot 
Messrs, Gunn, was a success, the room being crowded in every part. 
Mr. Charles Hallé received a hearty welcome, and every piece in which 
he played was listened to with marked attention, the applause being 
frequent and enthusiastic. One of Beethoven’s string quartets was 
excellently given by Messrs. Levey, Liddell, Halton, and Elsner; and 
Miss Winne Hodges and Mr. Barraclough (mezzo-soprano and bari- 
tone) were most favourably received, the latter obtaining a well 
merited encore in Gounod’s “ Valley.” Mr. Hallé played a suite in E 
major by Bach, nocturne in F minor, and two mazurkas by Chopin, and 
took part in Mendelssohn’s B flat Sonata for piano and violoncello with 
Herr Elsner (a careful artist), and with Messrs. Levey, Halton, and 
Elsner in Mozart’s Quartet in G minor, which brought the concert to a 
close. Messrs. Gunn may be congratulated on the success of their 
enterprize, which has proved that Dublin can furnish an audience 
copalto of appreciating the master works of the greatest et 5 


Darmstapt.—Herr Pauer gave a concert on Saturday last, which 
was attended by the Princess Alice and all the members of the Court 
at present in Darmstadt. Herr Pauer performed several classical pieces, 
together with some of his own compositions. He was assisted vocally 
by Fraulein Anna Reiss, who sang some of the most popular lieder of 
the day. This charming and clever vocalist has been singing with 
extraordinary success at Berlin and Leipsic, and is announced to play 
Margarethe, at the Court Theatre, Darmstadt. 

Satamanoa, of Madrid (the banguier), who was to have supplied 
capital to start the Royal Italian Opera (Covent Garden) in 1847, but 
failing, left Persiani the liabilities, is contemplating a second Italian 
Opera House in Paris, on the Boulevard Haussman for buffo only. A 
Paris journal states that he will start a new Baden-Baden in the 
republican Val d’Andorra, that curious piece of territory between Spain 
and France in the eastern Pyrenees, a terra incognita, except to hunters 
and stray travellers. The situation is superb, and the scenery far more 
grand and picturesque than that of the German gambling rendezvous. 
There is rail as far as Toulouse, and, no doubt, if Salamanca carries out 
the undertaking, a loop line will be carried on to the locality he pro- 
poses to convert for the use of the players who are gradually being 
driven out of Germany.— Queen. 

West Matvern—(From a Correspondent).—The Westminster Hotel, West Mal- 
vern, which has been @ favourite rendezvous for the many musicians who love to 
spend a few days in quiet enjoyment of the varied beauties of which the scenery of 
West Malvern can buast, was the scene of a pleasant meeting on Thursday, the 9th. 
Mr. S. Heywood, the genial and warm-hearted host, has been in the habit of giving a 
tea to the poor women of the village once a year, but unhappily has been prevented 
this year doing so owing to misfortunes which necessitate his leaving the hotel, much 
to the regret of his neighbours and patrons, who entertain a high respect for him. 
The Rev. Freeman, however, with praiseworthy generosity, came forward to carry 
out the custom so worthily initiated by Mr. Heywood, and to keep the poor women 
from losing their treat, which to many of them is the only bright spot through a year 
of toil and trouble—a spot to be looked forward to, to be enjoyed as much as possible 
when it comes, and to be remembered after as a cheering ray thrown on a dark and 
lonely path. An excellent tea was provided, and gave great satisfaction to the com- 
pany, who were waited upon with the utmost affability by several ladies and gentle- 
men who take an interest in the poor, After tea they were amused with some 
cleverly-shown views from a magic lantern, and broks up at eight o clock, all highly 
leased with their evening’s entertainment. The magic lantern was kindly supplied 





y Messrs, Burrows & Co., the eminent chemists. —T, L, 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


MONDAY EVENING, JANUARY 20ru, 1868, 
To commence at Eight o'clock precisely, - 


Programme, 
PART I, 

QUARTET, in A minor, Op. 29, for two Violins, Viola, and 

Violoncello—MM. Srravs, L. Riss, Zersint, and Part! ... 
SLEEP SONG, from Afasaniello—Mr, Sims REEVES... wee 
MINUET, CANTABILE, and GIGUE, for Violin, with 

Pianoforte Accompaniment—Herr Straus ... o00 eve 
SONG, “ O beauteous star” ( Zannhauser)—Mr. Sius Reeves 
PASTORAL SONATA, in D major, Op. 28, for Pianoforte 

alone—Madame ARABELLA GODDARD ... ove ove ove 


Schubert. 
Auber, 


Veracini. 
Wagner. 


Beethoven. 


PART Il. 

SONATA, in B fiat, Op. 45, for Pianoforte and Violoncello (by 

desire)—Madame ARABELLA Gopparp and Signor Pratt ... 

SONG, ‘The Message"—Mr. Situs REEVES wo use ee 

QUARTET, in C major, Op. 33 No. 3, for two Violins, Viola, 

and Violoncello—MM. Srravs, L. Ries, Zersini, and Piatti 

Conpuctor—Mr. BENEDICT. 

Sofa Stalls, 56s.; Balcony, 3s.; Admission, 1s. To be had of Austin, 28, Picca- 

dilly ; Ksrru, Prowse, & Co., 48, Cheapside; and of CHAPPELL & Co., 50, New 
Hond Street. 


IMPORTANT TO MUSICAL STUDENTS, COMPOSERS, & AMATEURS, 
Now ready, in one vol., demy 8vo., 6s, 6d., 
USICAL DEVELOPMENT: Being an attempt to 


show the action in Music of certain fundamental laws of human expression, 
with a view to deduce the true spiritual aims of the chief forms of composition, and 
to lay down the broad principles which should regulate their construction, By 
Josepa Gopparp, Author of * The Philosophy of Music.” 
Opinions OF THE PRass, 

‘It contains much sensible thought.”—Zxaminer. 

“This is an earnest book by an enthusiastic thinker on the art 
would be impossible to foilow the writer through his very ingenious and intelligent 
arguments in proof of the theory explained in his opening chapter; but we may say 
lv: appears to have thoroughly studied the styles of the various composers, and to 
have rightly classed them. . . . Some such thoughtful work as this is assuredly 
well-timed.” —Musical Times, 

“ We strongly advise musicians to add the book to their store, and its contents to 
their minds.”—Musical Standard. 

“It would be impossible within the limits of a brief notice to do anything like 
justice to the manner in which these ideas are worked out in the seven well-written 
vnd extremely interesting chapters of which this volume consists. . « aoe 
remarks upon modern oratorios and cantata writing are particularly apropos.”— 
Abrning Star, 


London: Tomas Mursy, 32, Bouverie Strect, Fleet Street, E.C.; Sumpxin & Co., 
Stationers’ Hall Court, E.C.; J. Gopparp, 136, St. Paul’s Road, N.W, 


af Sistone be Pulmerin d° Olive filz du Roy Fuorenpos de 
o, Macepone et de LA Bette Gaiane, fille de Remicius, Empereur de Constan- 
tinople, by dean Plangin, dit le Petit Angenin. A perfect copy of this 
extremely rare Romance to be sold for TuirTY Guineas. 

Enquire of Dunoan Davison & Co., 244, Regent Street, W. 


TO CORRESPONDENTS. 

ALDIBORONTOPHOSCopHORNIA.—On the contrary; Mr. Horace Mayhew 
says, on éveypal on: “the 2nd aorist passive is the common form ; 
which Prof. Schneidewin suggests should be read: yet the MS. seems to 
have had ample room for three letters: and Hyperides is known to 
have been addicted to rare inflictions. The 1st aor. passive is found 
in Archimedes, though he was a screw.” 

Erratum.—For, ‘‘ Mr. Wigley, the assiduous organist of the parish 
church,” read, ‘‘Mr. Higley,” &c., in the article ‘ Across Malvern” 
(last week’s impression). 

A Lover or Menpexssoun’s Music.—Yes. There isa sonata for violin 
(in F) mentioned in the catalogue of Herr Julius Rietz, as having been 
composed in 1838. Mendelssohn briefly alludes to it in one of his 
Jutters (the same in which he refers to his Trio in D Minor, No. 1). 
We hope sincerely that Herr Carl Mendelssohn will consent to give it 
to the world. 

Aveustus Mayvazw.—Cremieux, jun., has won appeal, and Mme. 
Cremieux (Mme. Monbelli), is prevented from appearing at Opéra 
Comique. Cremieux, jun., had father Cremieux, as counsel, who made 
touching speech, and Mme. Monbelli had Jules Favre. There is legal 
separation, Court, whilst recognizing principle laid down in Code 
Napoléon, as to right of separated wife to gain livelihood by “ honest ” 
means, decided that theatrical career was of peril for young woman, and 
husband was justified in 3 tog sam. wife or child from following such 
profession, especially as Muze. Cremieux had income sufficient ‘“ pour la 
vig de et retirée qui convient & la situation qu'elle s'est faite.’ Mme. 
Monbelli will therefore not make début at Opéra Comique. 


Mendelssohn. 
Blumenthal, 


Haydn. 

















DEATHS. 
At his residence, 27, Clifton Gardens, Maida Hill, yesterday-morning, 
. - o’clock, Mr. R. Appison, late of the firm of Cramer, Addison, and 
eale. 
On the 14th inst., at 86, Bryanstone Street, Madame Bourpen, aged 
74, (‘The mother of Signor Burdini.) 
Recently, at her residence in Kent, Mrs. Wxetsx (born Miss Wilson), 
once a well-known stage singer (relict of the late Mr. John Welsh). 
On the 4th inst., at 18, Lower Baggot Street, Dublin, Myrna, eldest 
daughter of Mr. Gzorer SraRue. 
Recently at Leipsic, Herr Hauprmann, the celebrated contrapuntist. 
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THE NEW THEMATIC CATALOGUE OF BEETHOVEN.* 


HE following is the Preface to the new and much improved 
edition of this valuable and interesting work, which has just 
appeared. The catalogue has been prepared by Mr. Nottebohm, a 
learned and accurate musician and musical litterateur of Vienna, 
who is already favourably known to students of Beethoven by his 
edition of one of the sketch-books of the great composer, and whose 
preface explains the principles on which his alterations and addi- 
tions have been made. Mr. Nottebohm has executed his task 
with the pains which enthusiasm alone can prompt, and with all 
the accuracy and intelligence which his former workt would 
lead us to expect; and we beg to tender to him and to the 
illustrious firm for whom he acts, our sincere thanks for so 
welcome an addition to Musical Literature. When will the same 
service be rendered to Beethoven’s great colleague, Schubert? 
“ PREFACE, 

‘‘ This catalogue contains all those of Beethoven’s works which 
are to be obtained in any form in the music-shops of Germany. 
The unprinted works, editions out of print, and pieces which ap- 
peared in periodicals or books, are all omitted. 

“The main difference between this work and that also 
published by Messrs. Breitkopf and Hiirtel in 1851, consists in the 
remarks which follow the thematic quotations, and to explain the 
object of these is the chief intention of this preface They pro 
to state in the most concise manner, to the exclusion of all 
biographical or critical information, the date of the composition, 
publication, and first performance of each work, as well as to give 
information on the existing autographs, or on the wae which 
were revised by Beethoven, and on the arrangements which were 
either made by or ascribed to him. Such has been the object of 
the compiler. Not that he can hope to have entirely succeeded. For 
the chronology and bibliography of such subjects are pescegees | in 
a state of flux, and a long time will have to elapse before absolute 
accuracy can be attained. There are many reasons why the 
information to be given must be imperfect:—the date of the 
composition cannot be exactly ascertained; or the first edition is 
not known; or, as in the case of many pieces published after 
Beethoven’s death, the first edition is the only material available. 
Still, in general, it may be said that the desired result has been 
more nearly attained than the editor could at the outset have 
hoped. 

iin addition to such materials as were generally accessible— 
among which may especially be named Thayer’s Chronologisches 
Verzeichniss, the Biographische Notizen of Wegeler and Ries, and 
the Leipzig Allgemeine Mus. Zeitung, &c.—the editor has had the 
advantage of all the information which was got together for the 
recent collected edition of Beethoven’s works by Breitkopf and 

* Leipzig: Breitkopf and Hartel, 1868. 

+ Hin Skizzenbuch von Beethoven (containing sketches for the 2nd 
Symphony, the Violin Sonatas, Op. 30, and other works—most interesting 
and instructive). Breitkopf and Hartel, 1866. 
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Hartel. He would especially mention with gratiincle the great 
assistance which he has throughout received from Profesor Otto 
Jahn, as well as from many kind friends who have in various ways 
aided his endeavours. The greater part of the volume, however, 
is the fruit of his own labour and research. 

‘The date of the composition of a piece is frequently stated 
either on the autograph or the revised proof. When these failed, 
and the date was not otherwise attainable, external sources were 
resorted to, for the accuracy of which the editor cannot always 
vouch. To such sources he has usually given full references. 
Where, however, the date has been arrived at, either positively or 
probably, through the editor’s own efforts, it is stated without 
acknowledging the source, as:—‘ Composed about ——’; ‘ Most 
probably composed in the year ——’. For the accuracy of these 
statements the editor is responsible, and he reserves to himself the 
right of explaining elsewhere—as he is unable here to do—the 
grounds of his conclusions, and the evidence on which he has 
decided. He would call attention to the difference between the 
expressions ‘ composed’ and ‘ready for press’ (druckfertig), the 
greater chronological value of the former, and the desirability of 
employing other similar terms in statements involving date. 
‘Composed’ must naturally relate not only to the progress, but 
the termination of a work; while ‘ready for press’ implies a 
clean copy, or one prepared for the engraver. 

‘« Copies of the first editions of Beethoven’s compositions are not 
unfrequent—but a notable exception is to be found in the case of 
the national songs published by Thomson, of Edinburgh, of which 
not a single copy is procurable. ‘The date of the publication of 
these has been obtained partly from the Vienna papers (which, of 
course, refer to copies printed in Vienna), partly from the musical 
journals, and partly from sale catalogues and other sources. 

“The chronological index, and list of dedications (especially the 
latter), are only designed for use in special researches. In the latter 
it was difficult to draw the line (as in the case of the Glorreiche 
Augenblick, which is dedicated to ‘all the Sovereigns and eminent 
personages at the Congress of Vienna,’ or the Cunons, each of 
which is dedicated to an individual. 

“Ina work like the present it is impossible to avoid errors. Several 
have crept into the first part of the catalogue, which will easily be 
detected and altered; but the principal ones are given in a table 
of errata, and the publishers will be obliged if those who detect 
others will communicate with them. G. N.” 


eae 
GERMAN COMIC OPERA.* 
(Concluded from page 26.) 

F during the last twenty years we have had no new German 
I comic opera which has achieved a permanent success, the fact is, 
in the first place, to be explained by the state of German dramatic 
music generally ; French historical opera, and Italian opera, held 
possession of the stage; the public, who had been waiting ever 
since Weber’s death for the man who should offer it a national 
opera, gave themselves up to the conviction, which kept growing 
stronger and stronger, that no fresh work of note would ever be 
produced again ; that they must be contented with the after-crop 
of Spohr and Marschner, and not look for anything higher. This 
conviction was not expressed, however, in violent censure directed 
against incapability or inactivity on the part of German com- 
posers, for that might, perhaps, have acted as a stimulus and an 
encouragement, like those outbursts against political incapacity 
which have, at last, called forth proofs of the contrary ; but, 
what was far worse, it was manifested in the complete indiffe- 
rence, in the sleepy stupidity of the theatre-goer, who accepted 
once in a way a German opera after he had heard four or five 
italian or French ones. Wagner was the first to give a new turn 
to matters, by stirring up this indifference. We may think of 
his music what we like, but there is one thing certain: he has 
raised our sinking faith, and has proved the creative powers of a 
German composer; he has once more vindicated the honour of 
the German name in the estimation of the Germans themselves ; 





* From the Neue Berliner Musikeeitung. 





though we do not always unconditionally approve of his music. 
though we are far removed, and mean to remain so, from the 
school that calls itself his ; his merit in writing two grand purely 
German operas, containing much of a highly significant character, 
which have made their way hitherto, and will continue to make 
their way, despite the sarcasm and the hate, which often will not 
do justice to the composer because he is author as well—his 
merit we shall always acknowledge, and say openly, it has not 
been sufficiently appreciated, 

But there is another, and more important reason, why no really 
comic opera has been established in Germany: the dread enter- 
tained by the educated classes, as they are called, of giving 
themselves up to unalloyed merriment, a dread which re-acts 
injuriously upon the author, and arises from the want of good 
national tragedies. We are here treating only of opera, and 
must not, therefore, proceed to discuss, for it would lead us too 
far, why it is so difficult for the present age to bring forth a 
tragedy, and why our best writers wander back as far as the 
Romans to borrow from their history tragic subjects (Die Fabier, 
Brutus und Collatinus, Der Fechter von Ravenna). We will now 
merely direct attention to one point, namely : that while so many 
persons, even of the educated classes, will not see a tragedy, but 
derive amusement only from the most common-place farces, they 
will, on the other hand, flock to the operahouse directly any very 
tragical opera is given; if a couple of persons who have been 
poisoned sing themselves to death, or a consumptive girl indulges 
in a bravura air before she breathes her last; or if half the stage 
is concealed by a curtain, behind which Rigoletio’s daughter is 
murdered instead of the worthless Duke ; all which is considered 
edifying by the very public who would feel morally indignant 
were such horrors to be offered them without music! Nay, even 
Venus in Tannhduser, and the hero’s pilgrimage to Rome would 
certainly shock a large portion of the moral public, were the 
descriptive verses—even supposing them the most beautiful ever 
penned—only spoken. 

It is quite in the nature of things that this partiality for haut 
goat in tragic opera should at once extend itself to the lowest kind 
of farce spiced with music; in consequence of the haste evinced 
to grasp at every fresh amusement; and in consequence of our 
used-up state, causing people to find entertainment in excitement 
alone, the taste for what is both sprightly and beautiful, both 
comic and free from impropriety—the power of grasping what 
life offers in the way of contrasts, out of which something may be 
extracted—is gradually vanishing. It is long since we have had 
any light, sprightly poems; we have merely wretched watery 
small wit, in which the last spark of true comic humour is extin- 
guished ; which is pungent for one moment but flat the very 
next; which at last mocks itself, like a puppy running after his 
own tail; and which Heaven in its anger has sent us that we may 
perceive how deep we have sunk, inasmuch as we are forced to 
content ourselves with the broken victuals from our neighbours’ 
table! If the spirit of German comic poetry ever rises above 
this level of perfumed sewerage, it is to the region of caustic 
satire, which derides but does not smile; which merely reflects 
but does not produce ; which does not enter heartily into life, but 
attacks life, and cuts off the few pleasures we might find in it. 
Sprightly writing no longer exists, and lively songs are, unfor- 
tunately, now to be found only where music is cultivated in the 
midst of the profound study of beer and clouds of tobacco smoke 
—at gatherings yclept in Germany Liedertafeln and Vocal 
Festivals. For many years the writer of the present article has 
thought over these things ; the increase of lowness and obscenity 
in German comicality, and the aping of foreign elements are 
nothing new to him. He never expressed what he thought, 
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because he always considered that his doing so would be abso- 
lutely useless; his views would not, probably, have failed to meet 
with appreciation, but it is a long way from that to aught really 
effective. The moment now appears to him more appropriate, 
and the hope, that he may by his observations at least stimulate 
the public, is more justified by fact than was ever yet the case. 
The state of things described has reached such a height (or rather 
depth) that any considerable change for the worse is not to be 
feared, and we may, therefore, assume that a healthy reaction will 
soon setin. It is for this reason that we would begin by de- 
monstrating here and now the necessity for a genuinely German 
comic opera. ‘The first condition is decidedly a good libretto, 
and we frankly confess to entertaining strong doubts as to whe- 
ther the cleverest among the ‘‘ comic” writers of the present day 
are capable of supplying such a one, whether they can tear them- 
selves away from the usages of the low farce with which they 
have become bound up, in order to work out in a perfectly satis- 
factory manner as regards the subject and the treatment a picture 
taken from our national life. If we are in error, no one will be 
better pleased than we shall, for what could be more agreable to 
us than that a new German opera should soon be produced and 
make its way into the theatres of Germany, and that the book 
should be written by some well known author, who would thus 
contribute in so brilliant a fashion towards elevating our taste. 
But, till we are proved by facts to be mistaken, we must continue 
to doubt. We should indeed be perfectly justified in insisting 
that German writers of refined comedy should not consider it 
beneath them to write the book of a comic opera, and thus encour- 
age by their aid the composers of their native land. Scribe, 
who, despite all his deficiencies, wrote better comedies than any 
one else, did not disdain lending young hard-working men of 
talent his pen, in order, by his co-operation, to open for them the 
path to fame. Our young composers, however, would have to 
allow that a man may be an eminent German composer and yet 
write comic operas; that an artist may, by artistic means, 
agreeably move and cheer the better class of men, the true friends 
of art, thereby rendering them a great service; that Haydn’s Sym- 
phonies, in their proper place, have as much right to exist as 
Beethoven's; that the pleasure of good men on a fine clear 
summer evening in a cheerful garden flows from a more sincere 
heart than the enthusiasm of those individuals who would have 
one believe that they feel at ease only in a storm and on the 
loftiest of the Alps ;* and that a fresh melody gushing forth from 
warm inartificial, sensibility, has quite as much right to the 
thanks of the nation as any endless melody whatever. It is true 
that they would have to resolve upon working for a certain time, 
and upon trying their strength, until they at length achieved a 
success, instead of always searching after new combinations and 
creating nothing; they would have to endeavour to produce not 
something extraordinary at once, but something merely mode- 
rately good to begin with. 

The difficulties in the way of a revival, or rather a completely 
fresh creation of German comic opera must not be accounted 
smal] ; they are, perhaps, so great that, unless some lucky and 
quite unexpected chance turns up,t years may elapse before this 





* The writer is perfectly justified in making this observation, He has 
scaled more lofty mountains, and gone through more wind and rain than most 
people. 

+ The writer is acquainted with only the libretto of Wagner’s Meistersinger. 
Apart from certain abstruse terms, without which Wagner could write 
nothing, it is the cleverest libretto imaginable, and Wagner himself can never 
refrain from hearty laughter every time he reads the scene in which Berk- 
messer wishes to sing a foreign poem as his * Werbelied,” and mixes up the 
different verses. If the music is like the writing, the lucky chance has 
turned up. 


kind of composition attains to a satisfactory development. The 
present moment, however, strikes us as eminently propitious for 
making a beginning. Both writer and composer must, it is true, 
at once renounce all ideas of producing an acting opera on the 
French model. In the first place, such works no longer 
satisfy the requirements of the really educated public—who alone 
ought to be taken into consideration, since there are already 
plenty of means for satisfying persons not belonging to this class ; 
and, in the second, we can reckon upon permanent success only 
for a species of German comic opera adapted for the best singers, 
and not from the outset merely regarded in the light of a higher 
kind of vaudeville.* Is it then really so difficult to write a Ger- 
man libretto like that of Le Pére Gaillard, or even of Don Pas- 
quale, the action of which takes place within the narrowest sphere 
of domestic life, but is highly effective and entertaining for all 
that? Could not the national life of Germany, especially if we ° 
were to go back to the past century, supply matter enough for 
a libretto uniting interest with a light sparkling style? Even 
the attempt would repay itself, and merit our gratitude ; may it 
soon be made! At this moment, there are not a few young German 
composers who enjoy an honourable reputation; we may mention, 
for instance, Brahms, Bruch, Gernsheim, and Rubinstein, every 
one of whom thinks, undoubtedly, of writing an opera. Why do 
they all aim at the high romantic style? Why does not one of 
them endeavour to earn the thanks of the public by composing a 
good German comic opera? The venture is a bold one, but the 
recompense splendid. H. E. 
0 
HE singular rhapsody which appeared in a recent number of 
Belgravia, under the title of ‘‘ A Round of Operas,” was, we 

believe, written by Mrs. (not Mr.) Babington White. Only a 
lady could have held forth in sucha style. Mrs. White, however, 
should be informed that M. Berlioz did not write the operas of M. 
Félicien David (the Perle de Brésil and Herculaneum), that Rossini 
is not the author of Don Giovanni, and that Mendelssohn is not 
celebrated as a composer of dance music. Seriously, how such a 
mass of inane rubbish as the paper headed, ‘‘A Round of Operas,” 
could have found its way in to a magazine edited by Miss Braddon, 
isa puzzle. Mrs. Babington White, however, is the authoress; 
and that is the only way to explain it. We appeal to the Pall 
Mall Gazette. 


SALIsBURY.—A concert will be given by Mr. Aylward, at the 
Assembly Rooms, on Monday evening, the 27th inst., in aid of 
the Organ Fund of St. Edmund's Church, in this city. Our readers 
are acquainted with all the particulars ing the restoration 
of the church, as well as the subsequent re-building of the organ, 
but they may not be aware that a balance of some £80 remains 
unpaid upon the work done to the instrument. It is to endeavour 
to provide for this deficiency that a concert is to be given; and 
the object alone would perhaps ensure success, but, on reference to 
the advertisement, a further inducement appears in the names of 
some of the most distinguished artists in the kingdom, including 
Madame Arabella Goddard, Madame Sainton-Dolby, Mons. 
Sainton, Miss Aylward, Mr. W. H. Aylward, the violoncellist, 
and other members of Mr. Aylward’s family, together with the 
»members of the Amateur Musical Society, all of whom, we are 
informed, have, in the most generous manner, volunteered their 
services for the occasion. Such liberality requires no comment, 
and we hope that it will ensure the support of all who are 
interested in the object sought to be accomplished.— Wiltshire 
County Mirror, Jan. 15. 

yon naa * aa” a eter tr music publisher of Regent 
St. and New Bond St., di morning iday), at his 
residence, Cliten Gerdes, a 








* This is, perhaps, the reason why Mendelssohn’s charming production, 





Die Heimkehr, is so little known. 




















Jan. 18, 1868.] 


THE MUSICAL WORLD. 


45 





SACRED HARMONIC SOCIETY’S ORATORIO. 

Mendelssohn’s oratorio, St. Paul, was to have been given on Fri- 
day, the 10th instant, but was postponed in consequence of the con- 
tinued indisposition of Mr. Costa, who, however, we are gladtoinform 
our readers, is fast on the road to convalescence. ‘The Creation 
was substituted, and is principally noticeable for the first appear- 
ance this season of Mr. Sims Reeves and the splendid manner in 
which he sang the music. The great tenor had an enthusiastic recep- 
tion and was vehemently applauded throughout his performance. A 
vigorous attempt was made to encore “‘ In native worth,” but was 
declined with bows. Madame Lemmens-Sherrington, Mr. Montem 
Smith, and Mr. Santley were the other solo singers. Madame 
Sherrington was very successful in the air, ‘‘ With verdure clad,” 
and Mr. Santley provoked tumultuous applause in ‘‘ Now Heaven 
in fullest glory shone.” The ormance of Haydn’s sacred mas- 
terpiece was on the whole worthy of the Sacred Harmonic Society. 
In the absence of Mr. Costa, M. Sainton conducted, and proved 
himself, not for the first time, a skilful wielder of the baton. The 
attendance was enormous. 


a , 


THE SECOND LEEDS MUSICAL FESTIVAL. 
(From a Correspondent.) 
At last the long-expected Second Musical Festival at Leeds has 
been determined upon, and here is the official announcement which 
appeared in the local newspapers last Saturday :— 


mHE GENERAL INFIRMARY at LEEDS. — Ata 
QUARTERLY GENERAL BOARD of the TRUSTEES, held in the 
Board Room of the Infirmary, on Wednesday last, the 1st of January, 1868, 
J. M. TENNANT, Esq, in the Chair, 
Resolved— 

“That as the expenditure of the institution will be greatly increased on its 
removal to the New Infirmary, it is the opinion of this Board that a large 
and regular addition to the funds of the Charity would be obtained by the 
arrangement of musical festivals, to be held triennially, on a scale similar to 
that which is found so successful at Birmingham.” 

“That Andrew Fairbairn, Esq., Mayor; James Kitson, Esq., Chairman of 
the Building Committee ; Dr. Chadwick, Senior Physician to the Infirmary ; 
Samuel Hey, Esq., Senior Surgeon to the Infirmany; and J. M. Tennant, 
Esq., Treasurer, be appointed a Committee, with power to add to their num- 
ber, for carrying out the above resolution, in such a manner and at such a 
period, as may appear to them calculated to meet with the encouragement 
and support of the nobility and gentry of the district, of the Trustees of the 
Charity, and of the general public.” 

By order of the Board, 
JOHN DIXON, Secretary. 

So far, so good. ‘The rest depends upon the way in which this 
provisional committee, ‘* with power to add to their number,” will 
use the privilege accorded them. No doubt many of the worthy, 
energetic gentlemen, who worked so successfully at the First 
Festival in 1858 will, if sought out, again lend their valuable as- 
sistance to carry out the good work ; but there are many younger 
amateurs essed of much zeal and knowledge of music who 
will, doubtless, also be required to labour in the cause. 

Rumour is already busy as to the appointment of conductor, &c., 
there being but one opinion—that Professor Bennett is the one sole 
person desired, if he will, as I think he ought for the sake of art, 
ae the post a second time. 

I hope in a short time to be in a position to furnish you with 
further particulars, and have but little doubt that the arrange- 
ments will be such as will reflect credit upon the png increased 





importance aud wealth (since the last Festival) of the metropolis 
of the West Riding—the home of chorus singers. 
Leeds, 9th Jan., 1868. bd wg 
M. JuLes Beer, nephew to the late renowned com of the 


Huguenots (whose real names were Jacob Meyer Beer), is about to 
produce an opera called Le roi des Montagnes (libretto by the 
veteran St. Georges, the Fitzball of France) at the Théatre- 
Lyrique in Paris. ‘ 

_ ‘ LOHENGRIN.”—A French version of Her Wagner’s Lohengrin 
is in preparation at that pseudo-classic Parisian establishment, the 


Théatre-Lyrique. We suppose that Mdme. Carvalho will represent 
the inquisitive and unhappy heroine; but will the fat tenor, 
Romeo-Michot, come forth 


Lohengrin # 


and vanish on the swan’s back in 








SocteTy FOR THE ENCOURAGEMENT OF THE Fine Arts.—On 
Thursday evening last an admirable lecture upon the “ Harp and 
its Music,” was delivered before the members of the society by Mr. 
T. H. Wright. Tht lecture was illustrated by selections from the 
ancient melodies of Ireland, Wales, Scotland, and England, per- 
formed on the harp by the lecturer, who was assisted in the vocal 
music by Mrs. H. Lee. Amongst the most interesting, were the 
specimens of the Irish ‘ Planxty” (a sprightly dance), composed 
by the blind harper, Corolain, a contemporary of the violinist, 
Corelli, and resembling in character the “‘gigue” of this musician. 
Mrs. Lee, by her rendering of the ‘ Last ‘Rose of Summer” and 
the “ Bells of Aberdovey,” gave great pleasure to the numerous 
and critical audience assembled. 

Mb ile. ADELINA Patti’s Marriace.—Alluding to the report of 
the marriage of the young diva of the Italian Opera, the Ménestrel 
observes that nothing is known positively of the event. It is cer- 
tain, weare told, that Mdlle. Patti has renewed her engagements with 
M. Bagier for 1868 and 1869, and that her services are also secured 
for the Italian Opera at St. Petersburgh, for the months of January 
and February, 1869. Moreover, we are assured that the celebrated 
artist will appear in certain towns of Germany, in the month of 
December of this year, and after March, 1869, intends paying a 
visit to America. How the rumoured marriage is to be reconciled 
with these projected engagements, our contemporary doth not say. 

MapaME Pvuzzi gave the first of her musical soirées on the eve- 
ning of January the 8th, at the residence of Mrs. Spicer, Belgrave 
Square. The singers were Miss Anna Jewell, Madame Osborne 
Williams, Mdlle. Mela, Miss Holland, Mdlle. Baumeister, Mr. 
Tom Hobler, Signor Foli; instrumentalists, Signor Tito Mattei 
(pianofcrte), and M. Paque (violoncello). The conductors were 
Signors Schira and Pilotti and Mr. Deacon. The splendid rooms 
of Mrs. Spicer were filled by a brilliant and aristocratic company 
—which never fails indeed to attend on Madame Puzzi’s invitation 
—and the programme was excellently made out to suit the high 
and noble tastes of the visitors. ‘The second soirée will be given at 
the mansion of the Marchioness of Downshire, Belgrave Square, on 
the 24th instant. Miss Kathleen Ryan and Signor Tito Mattei 
will be the pianists. 

BriguTon Festivat.—Mr. Frederic Archer, the organist at the 
recent festival of Brighton, writes to say that the was in an 
unfinished state when he played upon it, and that he had had no 
means, previous to the first performance{of hearing it or trying its 
effects. The instrument, he adds, has no case fitted, and only 
a few chorus stops inserted as a makeshift ; so that it was impos- 
sible not merely to judge of its capabilities, but to pronounce an 
opinion on the powers of the executants. No doubt the Festival 
waa got up somewhat hurriedly, and by-and-by, when the organ 
is thoroughly completed, Mr. Archer will be afforded an oppor- 
tunity of doing his talents full justice. 

Van PraaG, CONCERT-AGENT AND VINTNER.—We have before 
us another issue from the indefatigable Mr. Van Praag, in the 
shape of a circular in which he makes a double appeal to his friends 
and the public, and forcibly demonstrates that concert-agency and 
vi g are by no means incompatible, but rather help each 
other in achievment as well as advocacy. Mr. Van Praag is but 
young at the wine and cigar trade; his experience as a concert- 
agent may be termed matured. He trusts his former success in 
his ancient business may be remembered, while he only asks the 
slight favour of those whom he solicits as customers for wines, to 
taste and judge for themselves. Mr. Van Praag’s affability, and 
zeal and capability as a manager of concerts are well known; and 
those who formerly employed him in that capacity will, in all 

probability, seek his services again. His wines and his cigars must 
be submitted to the test of time. In our own persons we can 
vouch for their excellence. an 

MDLLE. MADELINE SCHILLER announces a series of Six Piano- 
forte Recitals at the Beethoven Rooms, to take place during the 
months of January, February, and March. The classical com- 
sana! works will be selected by the clever young pianist to grace 

er programmes. Miss Schiller will have the assistance of a 
vocalist at each recital. 

A Music Havt.—When Madame Arabella Goddard plays.— 
Judy. 

VerRDi’s poet, Piave, is not dead, as was re , but conva- 
leacing. Tant mieux. More “ Trovatores ” and * Traviatas.” 
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‘MONDAY POPULAR CONCERTS. 


The second concert of the new year (on Monday last) was one 
of the most brilliant ever given, and never was St. James’s Hall 
more densely thronged with eager amateurs. The attractions of 
the programme were manifold—unwonted even for Mr. Arthur 
Chappell’s unequalled entertainments. The concert began with a 
very fine performance of Schubert's Ottet in F major, for string 
quartet, double bass, clarionet, horn, and bassoon, the executants 
being Messrs. Straus, L. Ries, H. Blagrove, Piatti, Reynolds, 
Lazarus, C. Harper, and Winterbottom. A fourth hearing of this 
ottet has confirmed our opinion that it is one of the amplest, 
richest, and most splendid efforts of its prolifie composer. The 
scherzo and trio, which overflow with exuberant spirits, were 
unanimously encored. Beethoven has written more than one 
movement of this character; but Schubert does not pale even 
before that giant. Every movement of the ottet, however, was 
thoroughly enjoyed, and we are not surprised to hear that it is 
very shortly to be repeated. 

Mr. Sims Reeves came next, and after the hearty recognition on 
the part of the audience to which he has long been accustomed, 
sang two songs (with English words), one by Schubert, called 
‘* Regret,” another by Schumann, called ‘‘ Devotion.” ‘The first 
is heavenly, the last very impassioned, if not very original. Both 
were given in perfection ; and the last (no doubt because it came 
last—for Schubert’s song is far the best) was honoured with an 
obstreperous ‘‘ encore,” which the great arch-enemy of ‘ encores,” 
with unaccustomed affability, condescended to accept. Mr. Bene- 
dict’s masterly accompanying in both instances cannot be passed 
over unacknowledged. 

Then we had the one absolute novelty of the programme—a 
delicious a sonata in B flat, by Mozart, in three move- 
ments, which connoisseurs will recognize by the opening— 


This sonata is the third of six composed in 1777, fourteen years 
before the great musician’s death, when he was just twenty-two, of 
which he speaks in a letter to his sister. This ** gem of purest ray 
serene” could not have fallen into more sympathetic hands than 
those of Madame Arabella Goddard, who especially delights in Mo- 
zart’s music, which she plays with her whole soul. Her perform- 
ance was worthy the sonata—instinct with tender grace and refined 
sensibility. Her reading of the andante amoroso in E flat—a truly 
Orphean movement—was so simple, pure, and yet touchingly ex- 
pressive, as to encourage a belief that, instead of her playing from 
the notes in a printed book, the melody flowed spontaneously 
through her fingers from her inmost heart. In unaffected senti- 
ment, indeed, Madame Goddard has no rival. The finale rondo, 
so sparkling, animated, and withal so-unceasingly tuneful, was a 
triumph of another kind—the perfection of neat, articulate, and 
fluent execution. Charmed with each movement, the vast audience 
was fairly ravished with this, and obstinately insisted on a ‘‘repeat.” 
There was, however, too much work on hand; and Madame 
Goddard, after twice appearing on the platform, retired, much to 
the dissatisfaction of the very many who would willingly have 
listened to the sonata again, from one end to the other. Thus 
gloriously closed the first part of a concert long to be remembered. 

The second part began with the third, last, and finest of the 
series of quartets, for pianoforte and string instruments, which 
Mendelssohn produced, successively, in 1822, 1823, and 1824, 
when he was 13, 14, and 15 years of age. To this quartet in B 
minor—a marvel quand méme, but more than a marvel, ‘‘a prodigy 
prodigious,” considering the age at which it was composed—and 
to Madame Goddard’s magnificent execution of the pianoforte 
part, appropriate homage has so often been paid in the Musical 
World that it will suffice to recognize, in a single word of hearty 
admiration, the superlative performance of Monday night, by the 
same gifted lady, associated with Herr Straus, Mr. H. Blagrove, 
and Signor Piatti. It was from end to end superb—allegro, 
andante (by no means so ‘“cloying” as Mendelssohn himself 
modestly indicates), scherzo (the first of the great family of Men- 
delssohnian scherzi—and what a progenitor of what a family!), 
finale (the most wonderful movement of the four), and all, With 
what enthusiasm it was received need hardly be told. 





To this, as though there had not been sensation enough, suc- 
ceeded what, if Mozart had never written love-songs, would be the 
most wonderfully expressive of all love-songs—the ‘ Adelaide” of 
Beethoven. This was sung by Mr. Sims Reeves, and accompanied 
on the pianoforte by Madame Goddard—how sung and how ac- 
companied every reader will at once understand. Mr. Reeves has 
returned to us like a giant refreshed. Never was his voice in finer 
order, never was his singing more admirable. He, too, was twice 
called back amid applause as genuine as it was vociferous ; but, 
this time, he could not be persuaded to sing again. The audience, 
however, grateful for what they had already obtained, from the 
first of concert singers as he is the first of oratorio singers, under- 
stood his reticence in the proper spirit, and gave vent to their 
satisfaction in a new explosion of applause. 

The last piece in this almostunparagoned programme was another 
delicious creation of Mozart’s—the Trio in E flat, for pianoforte, 
clarionet, and viola, composed in 1786, nine years after the Sonata 
in B flat, the year of the immortal Nozze di Figaro, and the last 
but five of the composer's life. This charming work—originally 
introduced by Messrs. Benedict, Lazarus, and Doyle, in 1859, at 
| the second of the Monday Popular Concerts (founded that year)— 
| had already been heard three times by the constant frequenters of 
St. James’s Hall (on the “ Arthur Chappell nights”), but was still 
as fresh and engaging as if it had never been heard before. The 
players were Mad. Goddard, Mr. Lazarus, and Mr. H. Blagrove. 
All played their very best, and the performance was simply irre- 
proachable. Not to be invidious, it is only just to say that the diffi- 
cult part for the viola, in the trio of the minuet (which Otto Jahn, 
Mozart’s biggest biographer, styles “ein sehr schiner characteristiche 
satz”) was executed with singular precision and neatness by Mr. 
Blagrove. The audience, always tempted to stay for a piece in which 
the pianoforte has a part (especially when Mad. Goddard is the 
pianist), no matter how late it comes on, remained, with few excep- 
tions, to the end of the concert, and were well rewarded for their 
patience. 

In fact, a more splendid concert—one fuller of interest and 
variety, was never given—even by Mr. pony, Soe 

At the concert on Monday, Schubert’s Quartet in A minor, 
Beethoven’s Pastoral Sonata (Mad. Goddard), Mendelssohn’s B flat 
sonata, for pianoforte and violoncello (Madame Goddard and 
Signor Piatti), and a quartet of Haydn, are in the programme, 
Mr. Sims Reeves again being the singer. Madame Pa is 
immediately expected. 





EpinsurGu.—The Classical Chamber Concerts, given by the 
Messrs. Paterson, continue their successful career. At the 
one given on Monday, January 6th, Madame Dowland was the 
vocalist, and Herr Louis Rothfield solo pianist. Schumann’s 
quintet (Op. 44) for piano, two violins, tenor and bass, was capi- 
tally played by MM. Rothfield, Kiichler, Mackenzie, Taylor, and 
Daubert; and Mendelssohn's Trio in D minor (Op. 49) received 
every justice from the executants (MM. Rothfield, Kiichler, and 
Daubert). Beethoven’s quartet for stringed instruments (Op. 18, 
No. 2) was another bonne bouche, and the solo performances were 
equally successful. These were Ernst’s ‘‘ Elegie” (violin, Mr. Mac- 
kenzie), and a nocturne by Chopin, and ‘ La Truite” by Stephen 
Heller (pianoforte, Herr Rothfield). The vocal music consisted of 
Herr Lachner’s “The sea hath its pearls” (violoncello obbligato, 
Herr Daubert), and two songs by Schubert, all of which were 
nicely sung by Mad. Dowland. 

IsLeworta.—Mrs. John Macfarren’s Piancforte and Vocal Recital of 
Thursday January 9th, attracted a numerous audience to the Infant 
School-room, in North Street, despite the extreme severity of the 
weather, The programme included selections from Mozart, Bach, 
Beethoven, Dussek, Arne, Sir Henry Bishop, Heller, Wallace, é&c. 
Nearly all the best families of the surrounding parts were present, and 
the applause which greeted the accomplished pianist was as unanimous 
as it was cordial and prolonged; particularly after her performance of 
Dussek’s “ Plus ultra,” Sonata; Wallace’s étude, “La Rapidité”; and 
Brissac’s fantasia, ‘ Merrie England.” Miss Florence De Courcy gave 
several songs with much effect, two of them, ‘ Where the Bee sucks ” 
and “ Half-past Nine ” (Macfarren), being encored and repeated. 

Fiorence.—A new ballet, entitled Nefte, o il Figluol prodigo, has been 
produced very successfully at the Pergola. Signora Legrain is greatly 
applauded in it, 
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THE LONDON BALLAD CONCERTS, 
To the Editor of the Mustoaz Wortp. 


Six,—In a recent number of Fun appeared a brilliant attack upon 
the ballad concerts conducted by me, and on the ladies and gentlemen 
now engaged in composing and singing popular songs. Happening to 
know something of the cause that prompted this onslaught, I read the 
article with no surprise, ard as little pain. It has, however, been 
quoted as the opinion of an independent writer, and you will there- 
fore, perhaps, kindly allow me to say a few words as to the origin and 
truthfulness of this apparent candid criticism. 

Now, the author of the article is Mr. Tom Hood, Editor of Fun ; 
and, by a most curious coincidence, Mr. Hood is likewise the writer of 
a song that was sung at the very concert which he graced by his pre- 
sence. The words of this song are by no means remarkable. I enclose 
them for your perusal. They are of the kind that gentlemen, whose 
unfortunate business it is to indite verses for composers, write every 
day for two or three guineas, and usually forget an hour after their 
inspiration. But Mr. Hood is not an ordinary gentleman. He takes 
great pride in his smallest efforts; he applied for stalls that he might 
hear his lines sung, and sent a peremptory order that his name 
might be printed in the book of words, wherein poets’ names do not 
usually appear. The stalls were forwarded, of course, but the second 
request came too late, and the song appeared anonymously. It is not 
difficult now to guess the cause of Mr. Hood’s wrath. He came to the 
concert solely to hear his own song; he quitted the room when that 
song had been sung ; he found his name ignored in the book, and went 
quickly home to pass sentence of condemnation on all concerned in 
this unlucky evening. The concert which Mr. Hood castigates so 
hardly he was only too happy to avail himself of as a means of hear- 
ing his own words; and it is not until after a contretemps occurs with 
respect to his name that he discovers the pernicious effect of entertain- 
ments given by music publishers to puff their. wares. So much for the 
independence and magnanimity of our critic. 

Now, as to facts. Mr. Hood says the rhymes we sing are such 
as “ Moses would scorn to use.” On this occasion the only modern 
songs that were sung, in addition to Mr. Hood’s, were by the Hon. Mrs. 
Gifford, Mr. Whyte Melville, and Lord Houghton. The names of 
these poets are certainly as good as the name of Mr. Tom Hood Junior, 
and their rhymes are as certainly very much better than his rhymes. 

Mr. Hood says further on that the bookseller is a better man than the 
musicseller, inasmuch as he has the good taste to keep a reader, 
and so deputes to somebody else what he is too ignorant to do him- 
self, Now, I can assure Mr. Hood that, if the music-publisher kept a 
reader, such lines as “ Ringing the Flower Bells” would hardly 
ever find their way into print. The truth is that such verses are 
rarely read by the publisher, and the way in which they escape his 
scrutiny is easy to explain. The poet gets hold of a popular composer 
ina weak moment (perhaps over a cigar) and asks him to set some 
words to music. The composer wishing to do his friend a turn, finds 
a tune for the words and plays it over to a publisher. The tune is 
liked and the song published. It afterwards leaks out that there 
is a poet hiding himself behind the composer. Then comes the 
publisher’s grief. The poet, who is of as much importance to the 
composer as the frame-maker to the painter, gives himself airs, and 
takes all the credit of the song to himself. If he be a press man, 
he goes out of the way to read lectures to publishers, composers, and 
singers, and for the simple reason that once in his life he has ac- 
cidentally been thrown across their path. Mr. Hood was never 
requested to write a song for us; Mr. Molloy, the composer, was the 
means of introducing-his words into notice. 

Mr. Hood makes two other statements, which are as inexact as the 
rest of his article:—1. That our programmes are filled up by inferior 
performers, one, or at the most two, good artists being engaged to make 
the concerts attractive. This assertion is contrary to fact. At our 
concerts there has always been a plethora of good artists, and sometimes 
(as at the last) the programme has been inconveniently long through 
§0 many coming together; the truth being, that an engagement is 





always open to every eminent artist, without reference to the number 
of those already announced. 2, Mr. Hood says that our programmes are 
made up of “ padding.” Everybody may not know that “ padding ” is 
the slang word for articles contributed by writers to fill up the crevices 
in magazines left open by the two leading tales. 

Now, I presume Mr. Hood means that our concerts are given for the 
sake of the new songs only, the rest of the programme being filled up 
with “padding,” such as the articles in magazines referred to. I will 
answer this by facts. At the first concert, out of twenty-two pieces, 
there were seventeen old and five new songs. At the second concert 
there were nineteen old and four new. At the third concert there were 
five new songs out of thirty pieces. So much for padding.” 

Then Mr. Hood says that composers, like “ Claribel,” owe their popu- 
larity entirely to the singers who force their songs upon the public. 
Every one, however, must surely know that the continued success of 
a composer or author cannot be maintained by an adventitious means, 
and that it is the public, and the public alone, which determines the 
ultimate position he shalloccupy. It has been the fashion to sneer 
at “ Claribel,” and talk of her being forced upon the public by the 
singers. I can only answer that many other writers have enjoyed the 
same chances of popularity as “ Claribel,” but with a very different 
result. Just as I suppose other novelists, including Mr. Hood, have had 
as good opportunities of obtaining a reputation as Miss Braddon, and 
yet have somehow missed the mark. I do not see that the singing of 
new songs is any worse in public than the reviewing of new bodks in 
magazines. The public cannot guess what a song is like until it is 
sung, and it cannot guess what a book is like until it is reviewed. Noone 
is bound to buy either one or the other. Both are simple introductions, 
and it is as absurd to talk of a singer being able to force a composer, 
as of a reviewer being able to force an author, upon the public. Mr. 
Hood (as author) must know this by experience. 

Iam, Sir, your obedient servant, 
Joun Boosry, 


aepenniQeees 


NATIONAL CHORAL SOCIETY. 


The usual performance of Haydn’s Creation, at this season, took 
place on Wednesday evening week. The principal vocalists were 
Miss Banks, Mr. Kerr Gedge, and Mr. Santley. Miss Banks, 
in this oratorio, proved she had well studied the music. In the 
air, ‘‘ With verdure clad,” she was extremely successful. It is 
not by sudden and startling exhibitions of vocal skill that Miss 
Banks produces her effects, but rather by a sustained and refined 
exemplification of the true sentiment of the music she has to 
interpret. This rare and valuable quality was especially exhibited 
in her singing with Mr. Santley the duet, ‘‘ Graceful Consort,” as 
well as in the terzetto, ‘‘ Most beautiful appear.” ‘The impression 
Mr. Santley made in the music of Adam was immense. His 
greatest effects were produced in the airs, ‘‘ Rolling in foaming 
billows,” and ‘*Now Heaven in fullest glory,” in the latter of 
which he was vociferously encored, and which he sang with grand 
declamatory force. He was also equally successful in the catalogue 
of beasts, taking the slow scale down with great power, sweetness, 
and volume of tone. The music of the tenor suits Mr. Kerr Gedge 
(who is improving every day) far better than any other oratorio 
we have heard him in as yet. ‘The general performance of the 
oratorio was admirably effective ; the chorus and orchestra, under 
the conductorship of Mr. G. W. Martin, gave general satisfaction, 
and the hall was well filled. B. B. 








Maxcnester.—A large audience assembled at the Free Trade Hall 
on Christmas Day to hear the Messiah. The singers were Miss Katherine 
Poyntz, Miss Julia Elton, Mr. Vernon Rigby, and Mr. Winn. The 
band was under the leadership of Mr. C. A. Seymour, and Mr. D. W. 
Banks was the conductor. The chorus was very efficient. ‘For unto 
us” was enthusiastically encored. ‘The principals were all up to the 
mark, although the soprano, Miss Poyntz, was evidently suffering from 
acold. Mr. Walker presided at the organ, and the performance was 
highly satisfactory. 

IraLIAN OPERA, Paris.—Nicolai’s opera, Ji Templario, and 
Verdi’s Giovanno d’ Arco are in rehearsal, and will be produced as 


early as possible. 
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To the Editor of the Mustoan Wor.p. 


Stmr,—When Professor Sterndale Bennett and Herr Otto 
Goldschmidt were induced to put themselves at the head of the 
Royal Academy of Music, the more sanguine among us had ho 
about the future of that institution. Everybody knew that 
nothing could be worse than the time then present. ‘The merciless 
exposure made by the Society of Arts’ investigation had acquainted 
the public with a condition of things which called loudly either for 
remedial measures, or a sweeping destruction and a beginning 
again ab ovo. The existence of the Academy in that condition could 
not be tolerated in any country which made the very slightest 
pretensions to a love of art. About the necessity for doing some- 
thing, therefore, no question was made, the only debatable point 
being, whether, to use Mr. Costa’s figure, the old coat should be 
mended, or a new one be forthcoming.. There were those who, 
actuated by very natural feelings, wished to see the Academy 
rejuvenated rather than abolished; and there were others who 
contended that nothing could be done with materials so worthless 
and rotten. The former had their will, and at one time it really 
seemed as if the somnolent institution in Tenterden Street had 
roused itself to some purpose. It is a matter of history how the 
most distinguished of {living English musicians was placed at its 
head, with an earnest and practical lieutenant at his elbow; how 
the sphere of operations was extended ; facilities offered to aspiring 
students, and the old chaos reduced to something like order. 
Looking on these changes, the optimists began to indulge visions 
of a future in which England should have a Conservatoire worthy 
of her mag among the nations, and one which, by theexcellence of 
its working, should shame an inappreciative Parliament into granting 
a subsidy at least equal to the cost of one day’s gunnery practice 
at Shoeburyness. The best practical commentary upon these 
illusions is that in a little while the Academy will be broken up. 
‘No man,” said a great authority, “‘ putteth new wine into old 
bottles.” As a matter of fact, however, a good many men try, and 
thus court the catastrophe which inevitably follows. The new 


wine poured into the very old bottle of the Royal Academy of 


Music is going the common way, not from any fault of its own, 
but because of the ‘* penny wise and pound foolish” policy of those 
who put it there. 

The question now is, Mr. Editor, ‘‘ What next, and next?” We 
have before us the Gladstonian three courses, one of which is bound 
to be taken—that is to say, we must do without any Academy at 
all; be content with an additional spre in that curious con- 
glomeration of departments at South Kensington over which Henry 
Cole, C.B., holds sway; or establish an institution on an inde- 
pendent basis, with the help of an annual subsidy from the public 
purse. I take it for granted that, out of very shame, the first will 
be scouted on all hands. Those who say that England is not a 
musical nation would need nothing else by way of proof than the 
fact that no national school of the art exists among us. Already 
we have the character of being sufficiently devoted to mere 
material interests. We are pictured as wearying brain and muscle 
in the race for wealth, only that we may indulge our low and 
selfish tastes. So far an injustice is done to us, which the 
well-informed in other countries recognize, appreciating the earnest 
efforts now being made to secure for England a_ better artistic 
ne But, if we allow the Royal Academy to break up, and 

o nothing to obtain a vigorous and efficient successor, even these 
will be tempted to say—‘t England is joined to her idols, let her 
alone.” 

But the second of the three courses, what of it? In the first 
place, those who are prepared to be its advocates must also be 
prepared to encounter a formidable opposition, the very existence 
of which tells strongly against taking the Academy to South 
Kensington, since it is a barrier to the unanimity so necessary to 
“a pull altogether.” ‘The institutions in that fortunate suburb 
may be doing much good, and certainly bask in the sunlight of 
very exalted patronage, but, rightly or wrongly, there is a pre- 
judice against them which must be taken into account whether we 
= ne ag with it or not. Among large and influential classes 
the terms ‘‘ jobbery ” and ‘* South Kensington” are almost syno- 
nymous; and to those identified with the doings in that western 
suburb, the ominous term ‘‘ clique” is not unfrequently applied. 
Movereover, there is a pretty general impression that Mr, 
Cole, C.B., and his party are bent upon transferring to their 





aristocratic quarter as many national institutions as possible, an 
impression which certain high handed ways are by no means 
adapted to make acceptable. Asa result South Kensington is in 
evil odour. The House of Commons has, time after time, shown 
its confirmed distrust of the place, and the Press is against it with 
an almost unanimous voice, For the present I do not say whether 
there be or be not any sound reason for all this ; but, even suppos- 
ing that Mr. Cole and his coadjutors are the victims of misrepre- 
sentation, the popular notion to the contrary must be taken into 
account. In point of fact it is of as much potency as if 
it had an obviously solid foundation. ‘The effect of what we 
will agree to call this prejudice against South ms 8 
upon any attempt to transfer thither the powers and privileges of the 
moribund Royal Academy of Music need not be described. It is 
clear that the House of Commons would give grudgingly, if at all, 
to a quarter in which it has no confidence, and the prevailing 
distrust outside the House would have a very bad effect upon the 
ultimate result of such a step, supposing it to be accomplished. 

The third course yet remajns, and, as it seems to me, is the best 
that could be taken. Its practicability is, unhappily, not quite so 
clear. In the first place there must be a sinking of differences, and a 
hearty co-operation among prominent professionals and amateurs, 
the anticipation of which derives but scant encouragement from 
past experience. Yet, why should these things not be, if the art, and 
not self, be uppermost? A noble opportunity will soon offer 
itself of showing, that in pursuit of a common good, individual 
ideas can be sacrificed, and that the bond of union found in the 
common love of art is something stronger than a rope of sand. 
Hearty co-operation is what will be needed, and I would appeal’ to 
every musician who can lend a helping hand to let nothing stand 
in the way. As a matter of course, but little can be done without 
Government aid. ‘To depend upon private subscriptions would be 
to lean upon a broken reed. It would be n , therefore, to 
go to Parliament with a request for a grant adequate to the import- 
ance of the object in view; not a miserable pittance of £500 per 
year, but of, say, twenty times that sum. I believe that the diffi- 
culty of obtaining such a grant would be far less now than at any 
previous period. Our ruling classes are getting awake to the fact 
that the education of the people is not much less important than 
the development of trade, and the discovery of impregnable armour 
plates or irresistible guns. Upon the former we have lavished 
blood and treasure with ‘profuseness, and in prosecuting the latter, 
we have blown away money enough to endow a musical Conserva- 
toire for all time. ‘The turn of education in all its branches is now 
coming, and there is fair reason to hope that, given the presenta- 
tion of a really good case, with ample security for a wise expendi- 
ture of the money, Parliament would assist a new Academy of 
Music in a liberal spirit. : 

I know not, Mr. Editor, how far you agree with these remarks, 
but I hope that, in any case, you will give them insertion, with the 
view of stirring up thought about a matter of the highest musical 
importance. If you so far coincide in the object of this letter, I 
may be tempted to address you again when the next move is made 
in the game.—I am Sir, yours respectfully, 


January, 15th, 1868. THADDEUS Eae. 








“HAMLET” AFTER THOMAS.—There are to be two divertissements 
in the five-act opera of Hamlet, by M. Ambroise Thomas. The first 
is to be in the theatre scene, the second in the mad scene of 
Ophelia (Mdlle. Nilsson)—the dancing to illustrate the ravings of 
her brain. After this, why not a pas seul for the Ghost, with 
the Gravedigger playing ‘‘ bones ” ?—Queen. 

Buianprorp.—A second performance of the Creation was given by the 
Blandford Sacred Harmonic Society, in the Corn Exchange, on Tues- 
day evening, before a large audience, and was attended with a success 
that more than realized anticipation. The choruses, executed with 
precision and brilliancy, received the largest share of applause. ‘The 
success in this department is almost entirely due to the training of Mr. 
Spinney, of Salisbury, whose efforts have been untiring. — Dorset Herald, 
Jan. 15, 

Wu Sue Marry ?—Not a week passes but some journal announces 
the approaching marriage of Adelina Patti. The last rumour assigns 
her to the Marquis de Caux, who holds a post in the Emperor 
Napoleon’s household. We have reason to believe that this betrothal 
has mach the same foundation as other statements of the kind— 
namely, that the “Diva” is asked for her hand and heart, but per- 
sistently replies that she is fiancée de U Art only.— Queen. : 
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To the Editor of. the Mustcan Wort. 

Srr,—In one of the amusing letters on “ Sight-seeing in Germany,” 
that lately appeared in the Musical World, Mr. Walter Maynard 
expresses surprise.at certain operas never having been heard in London, 
among which he names Kreutzer’s Das Nachilager in Grenada. On 
referring to a file of playbills in my possession, I find two respectively’ 
dated June 4th and July 8rd, 1840, of the Princess’s Theatre, in which 
a German company, under the management of Herr Schumann (with 
Mr, Bunn as acting manager), were announced to play that opera. The 
following was the cast :—Gomez, Herr Schmezer; a Huntsman, Herr 
Poeck; Ambrosio, Herr Krug ; Otho ¢ German Knight), Herr Hetzel; 
Don Phillipo (a Spanish Grandee), Herr Heese; Vasco and Pedro 
(Shepherds), Herren Krieg and Benesch; Gabriella, Madame Schu- 
mann. The chorus was under the direction of Herr Roeckel, and Herr 
Adolph Ganz (father of Herr Wilhelm Ganz, the well known com- 
poser and pianist, now in London), was the conductor. Fidelio, Jes- 
sonda, Titus, Iphigenia in Tauris, and Der Freyschiitz, were among the 
list of operas that season, and Staudigl and Herr Haitzinger among the 
“ yocal stars.’—Your obedient servant, OssERvER. 

[In the same opera Herr Carl Formes first appeared among us, as 
the leading bass of an operatic company at Drury Lane Theatre, in 
1849. “Observer” is surely wrong in giving ‘‘1840” as the 
year of the performance at the Princess's Theatre.—A. S, SILENT.] 

—o—— 
To the Editor of the Mustoau Wor.p. 

S:n,—Having read the paragraph in your esteemed paper of the 4th 
inst. relative to my retiring from private teaching, I beg to thank you 
for your flattering encomium. Will you kindly allow me, however, to 
say that my retirement will not take place till next year. This season 
I hope to be able to attend all my private pupils as usual, Your in- 
fluential paper, circulating so much among the public with whom I am 
connected, induces me to trust you will favour me by inserting this 
letter.—I remain, Sir, your obliged, GuGLIELMO. 





BurToN-ON-TRENT.—The New St. George's Hall was inaugur- 
ated on the 30th ult. with a grand evening concert under the 
direction of Mr. Land, the artists being Mdlle. Liebhart, Mr. 
Lazarus, and the London Glee and Madrigal Union. This new 
and commodious hall is admirably adapted for musical purposes, 
and will supply a want long felt in the “city of pale ale.” A large 
and fashionable audience assembled to do honour to the occasion, 
and the concert proved eminently successful. ‘The following full 
account is taken from The Burton Chronicle, Jan. 3 :— 

The inauguration of St. George’s Hall was celebrated on Monday 
evening by a concert given by the London Glee and Madrigal Union. 
The bill of fare was essentially popular. The London ‘Union’ dis- 
coursed a number of glees and part songs with taste and effect. To 
the glee, “When winds breathe soft,’ we must give the preference’ 
Next comes the glee, ‘‘ By Celia’s Arbour,” executed with rare taste 
and with every attention to light and shade. “The Chough and 
Crow,” which included solos for Mdlle, Liebhart, Miss Eyles, and Mr, 
Winn, was appropriate for the occasion in having the words “ It is our 
opening day,” and was encored. The catch, “ Would you know my 
Celia’s charms” was also repeated. Mdlle. Liebhart has obtained a 
high reputation in the metropolis. To say that she realized those ex- 
pectations would give but a faint idea of her success. She possesses a 
soprano voice of wide compass, combined with great dramatic power 
and brilliant execution. Four songs were her allotted share of the 
pragramme, but she was compelled by the audience to sing seven or 
aight, which assuredly amounted to principal and compound interest. 
The ballad, “ Little bird so sweetly singing,” was brilliantly rendered 
and enthusiastically encored. She responded with “Coming through 
the rye,” which was done in her most piquant style. “ Il ballo” came 
next, and was redemanded. -The ‘‘ Cuckoo ” afforded a rare opportu- 
nity for display. Again she was encored, and again she responded ; this 
time with “ The dashing white Sergeant.” In this she fairly eclipsed 
her previous efforts, and infused such verve and dramatic power as 
brought ringing cheers from all parts of the hall. Miss Eyles has a 
clear and distinct utterance. She was very successful in the ballad, 
“ Why are you wandering here?” which met with a hearty encore. 
Mr. Winn sang his two songs like an accomplished artist. In the old 
sea song, ‘* The Mermaid,” he obtained a loud encore. Mr, Coates, a 
light and pleasing tenor, and Mr. Land met with a fair amount of 
success in their respective songs of “The Anchor’s Weighed ” and 
“‘ How to ask and have.” A treat of no ordinary character was the 
Playing of Mr. Lazarus on the clarionet, for on that instrument he is 
Without a rival. The two solos were superbly executed, and well 
merited the hearty approval manifested by the audience. The whole 
was under the direction of Mr, Land, whose skill as an accompanist is 
of the highest order. 





MUSIC OF NATUBE. 
No. 11.—Inwse Minstaetsr. 

Among the ancient Irish Minstrelsy are scattered some sweet 
poetical fragments, many of which are untranslated. I am sure 
the following versions of two of these little songs (claiming fidelity 
as their only merit) will not be unacceptable to your readers. 

iL 

On a bright summer's morn, by the side of the King’s river, I 
beheld a stately brown-haired maid; sweeter was her voice than 
the music of the fairy host ; fairer was her cheek than the foam of 
waves. Her slender waist like the chalky cliff; her small, light, 
active foot gliding with joy over the grassy meads of the desert. 
I said to her mildly— 


“Oh, fair one of the valley! unless you come with me my health will depart.” 


At the birth of this lovely maid, their came a harmonious bee with 
a shower of sweet honey on her berry lips. I kissed the fragrant. 
fair, loving maid; it was pleasant (fat listen to my tale, 
A sting went from her burning lips like a dart through my heart, 
which left me without power (mournful to relate!).. Is it not 
wonderful that I live with an arrow through my heart, and hun- 
dreds before me killed by her love? 


| 

On yesterday morn, early, before the sun, I beheld a maid of 
resplendent form; the snow and the berry were blended in her 
beauty, and her small slender body was like the swan on the 
brook ; and, oh, voice of my heart ! why art thou sad? 

Sweeter was the gentle voice of her joyful mirth than Orpheus, 
who left the boars feeble ; her large, clear eye was like the crystal 
of the dew drops on the verdant grass of summer before the 
morning sun ; and, oh, voice of my heart! why art thou sad? 

This last little poem is remarkable in the original for the delight- 
ful harmony of its numbers; and, with the exception of the 
allusion to Orpheus, its imagery is indigenous. ‘The other bard, 
however, has displayed more taste in drawing on the fanciful but 
pleasing mythology of his own country for an illustration of the 
tuneful voice of his mistress.—B. B. 








SB Song by an Old Fogy. 


I cannot sing the old songs, 
For the fact is I’ve no voice ; 
But could I sing, the new songs 
Should never be my choice. 
I hate the vulgar ditties 
That each Music Hall delight ; 
"Tis a thousand, thousand pities 
Men such silly stuff should write. 


I hate that “ Champagne Charley,” 
With its stupid, jingling air: 
It makes me feel quite snarly, 
For ‘tis whistled everywhere. 
I hate that “ Not for Joseph,” 
Which is every bit as bad, 
But alas! ’tis hummed, or sung, or strummed, 
By every Cockney cad. 


Some old songs have been silly, 
I am willing to allow: 
Most stupid ali with “ tol de rol,” 
Or else with “ tow row row ;” 
Still I'd rather hear the old songs, 
Tho’ they may not wholly please, 
Than vulgar squalls at Music Halls, 
Which cads esteem “ the cheese.” 
Punch. 











Norrotk.—Mr. S. Lowe gave a concert at the Lecture Hall on 
Thursday evening. The vocalists were Miss Bacor, from Ipswich, who 
has a fine powerful voice ; Miss Lowe, and Miss Florence Lowe, both of 
whom sang very prettily; and Mr, Lowe, who had the lion’s share of 
the programme. Mr. Sothern and Mr. Lowe presided at the piano,— 
Norfolk Chronicle, Jan. 11. 
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THE STREETS leading into the square wherein the new Grand 
— House is being built have been named ‘ Meyerbeer,” 
“* Halévy,” Scribe,” and ‘ Gluck.” [And ‘“ Auber ?”—A. S. S.] 


Tue Porrertes.—During the past week Mdlle, Liebhart and the 
band of Grenadier Guards, conducted by Mr. Dan Godfrey, have given 
a series of concerts. For these entertainments the public are indebted 
to the president of the Stoke Cricket Club (a composer of no mean 
ability), for the benefit of the funds of which club the concerts were 
given. The Guards’ Band made their first appearance in the Covered 
Market, Hanley, on Monday evening. There was a good attendance. 
On Tuesday evening the same performers, in company with Malle. 
Liebhart, gave a concert in the Town Hall, at Stoke, which was 
crowded to excess. Mdlle. Liebhart was in fine voice, and her brilliant 
execution created a furore. She sang first “ Little bird so sweetly 
singing ”—one of those ditties which afford such opportunities for the 
display of Mdlle. Liebhart’s special gifts. Mr. Roe, of the Guards’ 
Band, played the flute obbligato; it was encored, when Mdlle, Liebhart 
gave in her archest style ‘ O dear, what can the matter be?” Bishop's 
‘“* Tell me my heart,” followed, and then ‘ Il bacio,” which latter being 
encored was succeeded by “ Coming through the rye,” Towards the 
close of the entertainment Mdlle. Liebhart appeared again and sang 
‘“‘ Why are you wandering here, I pray?” Again she was encored, and 
responded with « The dashing white Sergeant,” which she delivered 
with such dramatic force as to “ bring down the house,” which led to 
the repetition of the last verse. The same performers appeared in the 
Town Hall, at Longton, on Wednesday evening, and met with the 
same cordial reception. The original intention of giving only three 
concerts was abandoned on Tuesday and a fourth concert in the Town 
Hall, at Burslem, on Thursday, resolved upon.—Staffordshire Advertiser, 
Dec. 25. 








MUSIC RECEIVED FOR REVIEW. 


Dorr & Srewart.—‘ My Happiness,” by John Old. 
Keiru, Prowse, & Co.—‘ Wavering Sea,” song, by Isabella Scales. 





Advertisements. 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiavi, 
ablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. ‘To be obtained of all 
Whoiesale and Retail Chemists in the United Kingdom. 


TH VOLCHE & SINGING 
ADOLFO FERRARI. 


The great success of Signor ApoLFo Fxrrart's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Dunoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferran, at his resid , 32, GI 
Hyde Park, W. 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 


s. d, 











Terrace, 








LONELINESS .., ee eee 
LO IMPROVISATORE DEL VILLAGGIO 
ISORTODAMBLEA oc ttt tw 
LA SPINAZZOLESE , 

LITALIA ... 


“London: Oramer & Co, (Limited), 210, Regent Street, W. 





Just Published, price 5s., 


A MANUAL FOR COMPOSERS, 
Leaders of Orchestras, and Bandmasters. 
TRANSLATED FROM THE ORIGINAL OF 


F, J. FETIS, 
Chapel Master of His Majesty the King of the Belgians, Director of the Conservatory, 
Knight of the Legion of Honour, 


By WELLINGTON GUERNSEY. 


This Manual combines every requisite and knowledge useful to the Student Com- 
poser, Leaders and Conductors of Orchestras, and Bandmasters. It is illustrated 
with the Scales of every String and Wind Instruments, with copious examples how 
to be practically and effectively used; with general directions to the above in every 
Se both yocal and instrumental, and in the general management of an 

ra. 


London: Duncan Davison & Co., 244, Regent Street, W. 





JOSEF GUN’LS 
CELEBRATED DANCE MUSIC, 


Solo. 
s. a, 
0 


eooooooss 


Soldaten Lieder Waltzes - 
Amoretten Tanze do. - 
Jungherrren Tanze do. - 
Fruhlingslieder do. - + 
Abscence a von Munchen Waltzes - 


Annanaare 


Venus Neigen Waltzes - 
Blue Violets Polka Mazurka - 
La Belle do, do ~- 
Garrison Ball Polka - -~ - 0 
These waltzes as duets are eminently adapted for teaching purposes. 
Complete lists of Gungl’s Dance Music sent on application to A. 
Hamaonp & Co., where orchestra parts to all his music may be obtained, 


_ 


ee oe ee ee ee ae ee 
oe oe ee oe ee ae 
Cock rFr rr PPP 





NEW PIANOFORTE MUSIC. 


BRINLEY RICHARDS. 


i—] 
cs 


cococooorss 


.) 
= 


ccoocooof? 


Auld Robin Gray -  - 
Huntingtower - Ne a 
Et Bondelbryllup (Danish) - 
March. ‘Tannhiuser 
Nearer, my God, to Thee 
Jerusalem the Golden 
Those Evening Bells - 


Co Ce co CO CO COME DM 
PLP PR RRES 


R. F. HARVEY. 


Masaniello (Brilliant Fantasia) - - = 
Fra Diavolo _,, ~ wi fey oe 


RENE FAVARGER, 


Soldaten Lieder (Waltz) Gungl - -  - 
Norma (Fantasia) - - = 
Lucia di Lammermoor (Fantasia) .- - 


THEODORE (STEN. 


Trovatore (Ah! chelamorte) - - = - 
Traviata (antasia) - . = . ‘ 
Tannhauser do, - - ws -. - 


JULES EGGHARD. 


La Valse des Fantomes 
Feuilles de Roses - 
Loin de toi (Mélodie) - 
Adieu (Mélodie) “ 


GUSTAVE LANGE (of Berlin). 


Perles et Diamants (Valse Brillante) - 
Le Papillon (Mazurka de Concert) - 
Farewell (Meditation) ets Leone 
La Leine de Bal (Mazurka de Concert) 
La Retour du Soldat (Grand March) - 





NEW GALLOPS. 


The Heme Galop by Herren (composer of “Flick and 
ock”) - ~ - - - - - ~ - 
The Tomahawk Galop (by permission) o  seehy ey vl 








A. HAMMOND & GO, 


(Late JULLIEN) 
5, VIGO STREET, REGENT STREET, W. 
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May be had of all Musicsellers and Booksellers in the 
Kingdom. 


CHAPPELL 
Musical Magazine, 


EDITED BY DR. E. F. RIMBAULT, 


Will in future appear MONTHLY, and each Number will contain from 


40 TO 60 PAGES OF MUSIC, 
Besides several Pages of Literary Matter. 


The FEBRUARY NUMBER 


WILL CONSIST OF 


25 OF THE BEST OF THE 


OLD ENGLISH DITTIKS, 


With an Introduction by Dz. RIMBAULT. 














Just Published, 


The JANUARY NUMBER, 


CONSISTING OF THE 


Opera of “ Faust,” for Pranotorte, 


Arranged by FRANZ NAVA, 
AND 
THE STORY OF THE OPERA, by C. L. KENNEY. 


CHRISTMAS NUMBER, No. 1, 
Contains the following Popular WALTZES, QUADRILLES, 
and GALOPS, by DAN GODFREY :— 


Mabel Waltz. Guards’ Waltz. 

Adele Waltz. Barbe Bleu Quadrille. 
Theresa Quadrille. Orpheus Quadrille. 
Guards’ Quadrille, Royal Alfred Quadrille, 
Merry Tunes Lancers. Denmark Quadrille, 
Orpheus Galop. Mabel Galop. 


CHRISTMAS NUMBER, No. 2, 
Contains the following POLKAS and GALOPS, by CHARLES 
D ALBERT :— 

The King Pippin Polka. 
The Sontag Polka. 

The Great Eastern Polka, 
The Milanese Polka. 

The Chamouni Polka. 

The Lily of Killarney Polka. 
The Express Galop. 

The Prince of Wales Galop. 
The Garibaldi Galop. 

The Martha Galop. 

The Leviathan Galop. 

The Emperor's Galop. 

The Mameluke Galop. 

The War Galop. 

The Bohemian Galop. 

The Great Excitement Galop. 








The Sultan’s Polka. 

The West-end Polka. 
The Big Ben Polka, 

The Lilian Polka. 

La Traviata Polka, 

The Sardinian Polka, 
The Rustic Polka, 
L’Innocence Polka, 

The Invitation Polka. 
The Garland Polka, 
L’Enfant Polka. 

The Holstein Polka. 
The Bijou Polka. 

The Rosa Polka—No. 1. 
The Rosa Polka—No. 2. 
The Archer’s Polka. 








Price ls, each Number; Post free, ls, 2d. 


LONDON: 


CHAPPELL & CO, 50, New Bond St. 








Will be published on lst FEBRUARY, 1868, 


(READY FOR DELIVERY, 2Isr JANUARY,) 


PRICE ONE SHILLING, 
Wo Ll OF A NEW 


Musica Monthly Magazine 


TO BE ENTITLED 


"Exeter Hall,’ 





PROSPECTUS, 


“ Exeter Hai” will be, as its name in some manner imports, a 
Magazine of Sacred Music, vocal and instrumental, especially adapted 
for Sunpay Evenine in the family circle. Each number will comprise 
Sacred Songs and Hymn Tunes, arranged for Voice and Piano; also 
Pianoforte and Harmonium pieces, ete. These will be both original 
and selected; but in every case the arrangements will be new 
and copyright. The list of contributors will include many of the 
foremost living authors and composers of devotional music; whose 
works hitherto have not been popularly accessible. In this respect 
‘‘Exerer Hawi” claims a specialty amongst contemporary musical 
publications. 

«“ Exeter Haru” will be larger in form than any existing Musical 
Magazine, and will be elegantly printed from engraved plates. Each 
number will be beautifully Illustrated, in lithograph, from original 
designs and after the old masters. The wrapper will be richly iilumi- 
nated ; and, altogether, it is believed that “‘ Exerer Hat.” will be 
not only thoroughly original in design and execution, but also one ef 
the cheapest and handsomest Magazines ever offered to the public. 


Number I. will contain the following new and original pieces, viz:— 


I. “Queen Mary’s Prayer,” Sacred Song, by Miss M. 
Lindsay. 

II. Sacred Themes from Gounod, arranged for Piano 
by E. F. Rimbault. 

Ill New Hymn Tune, by C. E. Willing (Organist of 
the Foundling), 

Iv. “The Benediction,” set to Music by Stephen Glover. 

V. Sunday Evenings at the Harmonium. No. L 





Arrangements for Contributions to succeeding numbers are being 
made with Composers of eminence. 








LONDON: 


METZLER AND 00, 
37 GREAT MARLBOROUGH STREET. 
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THE MUSICAL WORLD. 


“BOOSEY'S 


Christmas 
Annual 


NHK. W MUSIC, 


Being an extra number of the “ Musican Casiver,” 


PRICE ONE SHILLING, 


In Illuminated Covers, Gilt Edges, containing the following 
NEW MUSIC; is now ready :— 


A New Song by Claribel. 

A New Song by J. R. Thomas. 

A New Piece by Kuhe. 

A New Piece by Forbes. 

A New Valse by Strauss. 

A New Polka by Strauss. 

A New Comic Quadrille by Berger. 


A New Galop from “The Grand 
Duchess.” 


A New Christmas Carol by J, L 
Hatton. 





LONDON : 


BOOSEY AND CO., 
28, Holles Street, W. 


AND:ALL MUSICSELLERS AND BOOKSELLERS, 





“HANOVER 


SQUARE 


EDITED BY LINDSAY SLOPER. 





THE 


JANUARY NUMBER 


Is NOW READY, 


And to be had of every Musicseller and Bookseller in Great 
Britain and Ireland. 


CONTENTS. 


Felice notte. Barcarolle, Piano. Ernst Paver. 

A Voice from the Sea. Song. J. L. Hatton. 
Twelfth Night. Valse de Salon Brinley Richards. 
The King’s Daughter. Song... Alex. Reichardt. 


PRICE ONE SHILLING. 








THE 


CHRISTMAS EXTRA NUMBER 


CONTAINS 


PITY PAGS 


ENTIRELY NEW DANGE MUSIC. 


CONTENTS. 
Kellogg Valse ...  Avrditi. 
Marie Polka Mazurka .- Gung'l. 
L’ancien Régime, Quadrille on 
Old French Airs ... - Henry W. Goodban. 
Blush-Rose Waltz... . Charles Godfrey. 
Tintamarre Galop ... Charles de Mazicres. 


PRICE ONE SHILLING. 





LONDON : 


ASHDOWN & PARRY, Hanover ad 





Printed by Henpzrson, Rarr, 
Pt ‘ublished by Wiiuiax Dowoay 
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